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H Qusornr THEATRE ROYAL. 
BARRY SULLIVAN, Sole Lessee and Manager.—This 
Evening and during the week (Thursday and Friday excepted) 

ai 7oclock. The very laughable Farce of “STATE SECRETS.” 
ir. George Honey. At 7.45, Lord Lytton’s celebrated Play of 
the ‘LADY OF LYONS.” Barry Sullivan, Messrs. W. H. 
Stephens, Chas. Hecomen, Lin Rayne, Lunt, Evans, &c.; Mrs. 
Hermann Vezin, . Chas. Horsman, &c. To conclude with 
“ THE LOTTERY TICKET.” On THURSDAY and FRIDAY 
(for the 31st and 32nd times), Moore’s Tragedy of “ THE 
GAMESTER.” 

On Saturday next, the celebrated Play, in five acts, of 
“LOVE'S SACRIFICE.” 





OYAL ACADEMY OF MUSIG@. 


Instituted 1822. Incorporated by Royal Charter. 
Jnder the immediate Patronage of 
Her Majesty the QUEEN 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


— 

WESTMORLAND SCHOLARSHIP. 
A Scholarship for Vocalists, called the WastTmorLaNp ScHoLAR- 
snip (in memory of the Earl of Westmorland, the founder of the 
loyal Academy of Music), has been established by subscription 
and will os contended for. Aunually in December. 

It is n for Public Competition to Female Candidates 
pebionn 4 e ages of eighteen and twenty-four years, and is not 
confined to Pupils of the Academy. 

The amount of the Scholarship is £10, which will be appro- 
priat d towards the cost of a year's instruction in the Academy. 

The Examination will take place in the Academy on Saturday, 
the 18th of December next, at 10 o'clock. 

The Certificate of Birth must be forwarded revious to the 
Candidate being allowed to compete for the Scholarship. 

No applications can be received after December the 16th. 


POTTER EXHIBITION. 
The Examination for the Porrsr Exutsition for Male Students 
of the Royal Academy of Music of two or more years’ standing, 
= ~ take place on Saturday, the 18th of December, at 12 
o’cloc’ 








By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 

Her Royal 1 ess the Princess of WALES. 
His Royal Hig) ness the Prince CHRISTIAN. 
Her Royal Hig ness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The next yodee «4 qe open to Subscribers, Mem- 
ers, and Assoc! 1 take place at the Institution on 
TUESDAY, the 14th pond a commencing at two o’clock, 
under the direction of Mr. W. G. Cusins. 
JOHN GILL, Secretary. 


By order, 
Royal pn of Music, 
4, Tenterden- street, ‘Hanover-square. 








\XETER HALT. —SATURDAY EVENING 
CONCERTS.—To commence on SATURDAY, January 

8th, 1870. These Concerts have been projected in order to 
afford the many thousands who are free from business 
on Saturday Evening an op nity of hearing the best 
vocal and instrumental music given by the best artists. There 
will be a full and effitient orchestra for the performance of 
phonies, overtures, and occasionally of the lighter music. 
vocalists alre: are Mdme. Sinico, Mdme. — 
belli, Miss Clari Fraser, Miss Helen D’Alton, Mr. Santi 
Signor Foli. Instrumental Soloists:—Mdme. Arabella G 
dard, Pianoforte; and the celebrated Violinist, Herr Wil- 
helmj. Mr. Edward Murray, Acting Manager. The programme 
and the tickets of oes first concert will be issued on S onday, 
Dec. 20. Popular of admission, viz., 1s., 28.. 3s., and for 
reserved ola poem y oe, 5s. All communications relative 
to these Concerts to be addressed to Mr. Wood, Cramer & Co., 
201, Regent-street. 





R. SANTLEY has the honour to announce 
that his FIRST CONCERT TOUR in England, Ireland, 
and Scotland will commence in January, 1870. Mr. Santley 
will be assisted by 
Mdme. SINICO. 


Miss ANNIE EDMON 
Herr WILHELMJ, the ablcbrated Violinist, 


AND 
Mdme. age sens GODDARD. 
Edward Murray, Acting Manager. 
All applications for ro of - a gta ahaa 
to Mr. Wood, Cramer & Co., 





T. -, Cuaeens HALL, LANGHAM PLACE.— 
= Eveeine CONCERT, for the Benefit of a ©! 
at the above Halil, on WEDN 


METZLER & Co.'s NEW LIST. 


Now ready, price 5s,.each, post free, 5s. 6d., handsomely bound 
in cloth, with gilt letters, Illustrated, 


SUITABLE FOR CHRISTMAS PRESENTS, 
Volumes 1, 2, 3, 4, and 5, of 


“EXETER HALL.” 


A MAGAZINE OF SACRED MUSIC. 





CHRISTMAS NUMBER, 
Now Ready, 


6 ” 
‘EXETER HALL. 
No. XXI., Vol. 6. 
Contents :—1. ‘‘The Legend of the Crossbill,” Song (J. L. 
Hatton). 2. ‘‘Hark! the Herald Angels sing, ” Transcription 
(Brinley Richards). 3. ‘‘ Christians, awake,” New Christmas 
Hymn (John Hullah). 4. “O Zion, when I think on thee,” 
Song (Spohr). 5. Sunday Evenings at the Harmonium, No. 20. 
Price One Shilling. Post Sree, i stamps. 


AROLS ANCIENT AND MODERN.—Music 
J and Words of nearly 50 Christmas Carols. Editions A, 
10s. 6d.; B, 5s.; C. 8s.: D, 1s. 6d. Words, E, 1s. 6d.; F, 6d; 
G, ‘Sa. The clergy shonid apply early. 





LD ENGLISH CAROLS, by E. r. Ruwsavre, 
for Four Voices, with Organ or Pianoforte Accompani- 
ment. Price 3d. each. 
1. “God rest you, merry Gentlemen.” 2. ‘The Cherry-Tree 
Carol.” 3. ‘‘The Angel Gabriel.” 4. ‘A Virgin most Pure.” 
5. “The Rabe of Bethlehem.” 6. ‘I saw Three Ships.” 7. 
“The Lord at first had Adam made.” 8. ‘In Excelsis “Gloria.” 
9. “The First Noel.” 10. ‘‘The Boar's Ifead Carol,” i. * Song 
of the Angels.” 12. ‘‘ Hark ! the Herald Angels sing.” 
Or, Dr, i limp cloth, with an introduction by E, F, Rrusavtr, 


‘Also, a Superior Edition of the same, in Gold an1 Colours, on 
extra fine paper, handsomely bound, gilt edges, price 10s. 6d. 


OHN HULLAH’S New Hymn for Christmas, 
‘‘CHRISTIANS AWAKE,” is now ready, price 8d. 


L. HATTON’S New Anthem for Christmas, 

“ BLESSED 18 HE THAT COMETH IN THE NAME 
oF ‘THE LORD,” is pee fa in the Choir of the 27th of 
November ( (No. 160), ice 2d 


L. HATTON’ 8 N EW CHRISTMAS 
NTHEMS. 
* ALL THE ENDS OF THE WORLD. 
HOSANNA TO THE SON OF DAVID. 
LET US GO NOW EVEN UNTO BETHLEHEM. 
Price 2d. each. 


NEW NUMBER FOR CHRISTMAS. 
ETZLER & CO.’S MUSICAL LIBRARY. 
Post free, 14 stamps. No. 7 contains :— 
THE POPULAR TUNES —: +. ©, Goprrey, 
AGNES SOREL QUADRI A. Lepvec. 
LES RATS QUADRILLE G. Repien. 














LA POSTE QUADRILLE ScnvuBerr. 
THE. ORIGINAL CALEDONIAN “QUAD- : ‘ 
RILLE (on Scotch Airs C. M. 8, Carvers. 
THE ORIGINAL LANCERS QUADRILLE 
DER MORGENSTERN (THE MORNING 
STAR) WALTZES Labitzgyr. 


Tho AUF DEM OCEAN (DREAMS 
HE OCEAN) WALTZES Gouna'r, 


INDIANA VALSE.. eo ee MARcalLnov. 
ZERLINA POLKA .. ee K. Ertitya. 
VIOLETTA (POLKA MAZURKA) Cant Faust, 
HURLY-BURLY (NEW GALOP). Cassipy. 





NEW NUMBER FOR CHRISTMAS. 
‘| N ETZLER & CO.’S “MUSICAL BIJOU,” 
No. 24, contains fifteen popular <e too words and 
music, ae, Sans by Vance, trap Nash, and other 
popular sing anton Price ‘Post free, 7 ‘daae 








L., TI., and III. are now ready 
UNDAY Y EVENINGS AT THE HARMONIUM. 
aaa ——_ of Pieces from the works of the most cele- 


brated Composers, arranged by E. F. Rimpavut. Engraved 
and — = the best manner. Price 1s. each, net. Post 
free, 18 stam 


at ae CHRISTMAS GIFT. 
“ "St Atv EVENINGS at the HARMONIUM. ” 
, handsomely bound in cloth, gilt letters, 








ya THE MERRY TIME OF CHRISTMAS. 
“(HE ROBINSON CRUSOE I LANCERS.” By 


Hi. F. Hemy. Price 5s. gain. 
Each figure ‘has a alt Pocono’ Niinutoation ¢ passages in the 
history of of Robixison Crusoe. 





ready, and may be had on application. 








man’s “Wube take 
DAY EVENING 1G. DECEMBER 15th, to commence at eight 
o'clock, announced. 


Full particulars will be be shortly 





ETZLER & CO.’S NEW CATALOGUES now | ° 


| 


N R. FREDERIC H. COWEN has the honour to 

announce that he will give a GRAND ORCHESTRAL 
CONCERT at St. James's Hall (under the patronage of the Karl 
and Countess of DUDLEY), on THURSDAY next, Dec. 9, com 
mencing at eight o'clock, on “which occasion will be 
(for the first time) Mr. Gowen’s new acer in C minor (M8. 
conducted by the composer, and his for Pianoforte 
Orchestra in A minor (MS.) Artistes—Mdlle. Ima di Murska 
(by the kind permission of the Directors of the Royal my 
Ope ra), and Mdlle. Natalie Carola; Mr. Vernon ota 
Santley (by the kind permission of the Directors of ¢ yt . 0.). 
— Signor Piatti ; Pianoforte, Mr. Frederic H 
A band of 60 will include the most eminent instrumen 
Conductor. Mr. Benedict. Sofa stalls, 10s. 6d.; reserved seata, 
; halcony, 3s.; area, 2s. ; admission, 1s. Tickets at Austin's 
Tioket-omten, St. James's Hall, 28, Piccadilly ; and cf the prin- 
cipal musicseliers. 


HE ORATORIO CONCERTS.—December 8.— 
Handel's DETTINGEN TE DEUM and ACIS and 
GALATEA, with additional accompaniments by Men 
(for the first time in England), at St. James's Hall, on Wea- 
nesday evening, Dec. 8, at Eight o'clock. ne 
Sherrington, Miss Marion Severn, Mr. Vernon Rigby, Mr. 
Montem Smith, Herr Carl Stepan, &c. e 
BARNBY. —_ 10s... 6d. ; = —— balcon numbered 
and reserved), 5s. ; balcony, 8s. ion, Is. 
Bevnets Street, wW., 


Tickets at Novello, Ever, and Gos. 1, 
C.; the princi i music-sellers’, and 


Es 


Ha 





and 85, Poultry, 
Austin’ ~ ticket ‘tee, 8. James’ ~ Hall. 

N Iss KATHLEEN 8. COPELAND, of the 
l Royal Academy of Music, gives instruction on the 
pianofo: te, letsons in harmony, &e., either at her own resi- 
dence or at the residences of her puoils, References :—Mra. 
Anderson (Pianist to the Queen’, Lady Thompson, Jules Bene- 
dct, Esq., &c. Terms on application to Miss Copeland, Selby 
House, am-commot vn, 8. W. 


ILLIAM J. YOUNG'S POPULAR PART- 
SONGS. ForS., A.,T, B. 8vo. 








a a. 
1 on laze the manny corte tiany” ++ ++)1th Edition... 0 )2 
2. ‘* Gaily thro’ the — 12th do .... 0 8 
3. ‘ Welcome, mer May,” - 02 
4 ‘The Mountain Maid er +. 02 
5. ‘* Come o'er the mountain”. voor? 
6. ‘ Hail, merry, merry Christmas .. 0 « 6°93 
7. “Songs of —— the angele ng" — coos’ OE 
8. ee my breezes, blow be do. .... 0 8 
9. “Fairy FPP do. ... 0 8 
10. “ONT paca v vale of rest . veefth «do. los. 0 4 
11. “The 6000 cose noes ee eet do, wu. 0 
12. “Come let et ts be meri and ga. 4th do .... 0 8 
13. “ Forest Echoes” .. . Seve acti. Gt ate 
14. “‘ Haste ye merry Elves”. eoes Ard do, 08 


Novato, Ewsr, & Co., London, ‘and all mus‘c-sellers. Con- 
sed yi Societies, Gone. and Po pete Beevy 
supp! writing direct to the Composer, 6, Grove Terrace, 
Longsigh' Manchester. 





foal COCKS & CO’S NEW MUSIC. 


ARL LUINI’S NEW PIANOFORTE MUSIC. 
La Santa Madre by Brinley Richards at all 
war Away. lod (i mie ‘a 8a. 

‘ar Away. o) Lindsay 
The Troubadou = hong. 28 
Just aftr the Battle, other. he 
Mies ny 
Too late! Too late is 
0 fair Dove, i a Le wg - 
thee Luint is one of the Bia for 
nis os healt pulon, pith on abies stein Sas pada. 


ITTLE NELLY’S ggg eee =a For Fiano, 
ial'end en Py ine . Taare Who bene have iy known Mr. Gay —— 
m 
pp: bs ae riod te by this piece ‘ust be con 
music equally well. 
FAIR DOVE! O FOND DeNe ! By, oo 
Luist. ‘This isa ‘or the 
charmi ne eee bag = ‘or the er to which 
belongs Signor spoiled the ’ 
don called : while le bas 
Proidered it yoy canes Seal really oy eeouaiy Vide secumian. 


ane agin Pocck tree by post 18 anps. 
APPY DREAMS WALTi: or the Pianoforte. 


‘ 


Hi 


Speniad epee Sore PR SI = 
cover, 

but in addition, the muse ta» ing ie deal 
re by post fo me oo be by Ropant 
Cocas. & Co., New Darllngvon-strect waited be had everywhere. 





RISH DIAMONDS, ees Lg ang sc 4 
“MON CE, 
Witte Pars NOGRAM CAPRICE,” 

Cuanies Jerrrnys, 51, Berners-street, 


D*x es Oh Dee ee ae M4 rie, and romerag 
of the thre, hes 


Pe ae Se 
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THE ORCHESTRA. 


(No. 323, Dec. 3, 69. 











HAMILTON’S PATENT “UNION " MUSICAL NOTATION. 














| SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of 

| modern society is ong hit off. The air tuneful and 
expressive. The words by Hzenay S. Laie, author of 
“The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Caamern & Co. Limited, 201, Regent-street, W. 


— = ay ey a , 
9 = | + — py} MM) Ct wp z= : o—e—— + 
p< ——* cry -~-@--* 2m a oo 3 one 
: as) L : a an 
oF -—F om to Aiea ee aes at epee 
e God , our gra - cious Queen, Long live our no - Me Qu en’ God save the Queen. 
This Notation is mecting with a very great amount of favour, Lists of works printed in it, including Lesson Books, 
Psalm ond Hymn Tune Books, Band ot Hope Songs, Glees, Anthems, &c., with specimens, sent gratis and pest-free 
by the Publisher, W. Hamivron, 33 Bath Strect, Gla gow. London Agent—F. Pitman, 20 Paternoster Row. 





PRELIMINARY ANNOUNCEMENT. 


SATURDAY EVENING ENTERTAINMENTS, | 


ST. GEORGE'S HALL, BRADFORD 
The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
becn felt in this populous town, of providing Cheap Rational 


and Popular Arousements during the Winter Months. It 
has been determined to make the experiment by giving on 
every SATURDAY EVENING a Series of CONCERTS and 


other PERFORMANCES of an amusing and cheerful character. | 


Care will be taken to exclude all subjects of an objectionable 
tentency, and it is hoped that the effort made to provide a 
healthful recreation for ‘he Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
meut of the Enter'ainments. The arrangements will be under 
the management of Mr. C. Onsavien, to whom all applications 


respecting engagements are to be addressed, stating terms and 
the nature of the performance 
xchange buildings, November, 1569 

RB RADFORD, ST. GEORGE'S HALL.—SATUR- 

Dd PAY EVENING ENTERTAIN VENTS Mr. C. Olivier 
will be bappy to bear from any Concert Parties, or others, 
having Eutertainments of a popular and amusing character 
Terme, and nature of the performance, to be addressed to 4, | 


Fachange boildings, Bradford 

\ ISS MADELINE SCHILLER’S CONCERT, 
i announced to take place on Wednesday Evening, Dec. 
Ifth, is unavoidably POSTLONED.—21, Princes-square, Hyde- 
park, W. 


a. J. AUGUSTUS 


Lassors ix Voice Propuction anp Vocaisatios, 
according to the Italian Method, 
TEACHER also oF TUR PIANOFORTE 


HUGHES (Sorrano). 


Address— 


\) 


21, Marrio gton-stre et, , Moraington crescent, N.W. 
DME, ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Broy pranuny- 
VILLAS, Kitnenys, \.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed, 


M* 18S BERKY-GREENING requests that 
oon munic ations relative to Concert engagements, 


sons oF tor 


of M 

M ISS ANDROMEDA OXLEY (Soprano). For 

' Kugagements and Lessons in Singing and Pianoferte, 

widreas, Miss Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 
ROBERTINE 


Is 
MS Dee 7th, Walworth 


HE NDE RSON will Sing | 
* Sleeping Queen"); Sth, 


Institute, (Balfe’s operetta, 
Dalston; 0th, Brunswick House, 

Wandsworth, (" Sleeping Queen) ; 

Society ; 


13th, Bristol, (Philharmonic 
Jan Sth, ¢ ~~ linsford, (Virginia Gabriel's operetta, 
Bewitched "); 19th, Brixton (Amateur Society) ; 
Brixton, ( Sleeping Queen”); March 4th, 
(** Widows Bewitched” Newbury, and can accept engage- 


ments en route.—-19, Newman Street, W. 
M RK. CHAPLIN HENRY will Sing J. F. Simp- 

son's new Setting of ‘ Cease, rude Boreas,” at the Horns, 
Kennington, on the 9th inst. 


M*; 


i ire 


all 
Les- 
», for town or country, be addressed to her, care 
‘ Cha ppell, 50, New Bond atreet, London, W. 


Feb. 24th, 


JOHN RHODES gives Lessons as usual 
in town on Saturdays; Pianoforte, Singing and Harmony. 
«, Mr. Joun Ruopks, Crovvox, 8. 


M. J. Rt MMEL ete to announce that he 
intend« visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. address, 
J.R., Cramer and Co., 201, Regent-street. 

C late Manager of the St. George's Hall, is at liberty fe 

» arrangements for Concert Parties, Entertainme: nts, &e., 


Ton tion and in the provinces. — Nimmo’s Library, 3, late 8, 
Wigm -re-street, W. 


ONCERT AGENT. Mr. JOHN BLAGROVE, 


penne SCHOLARSHIPS,—Opinions of this and 

other leading papers by post.— Mr. LANSDOWNE 
OOTTELL'S MUSICAL ACADEMIES, Norfolk-road House, 
Bayswater Brand hes—Hampstead- heath and Brighton. (Resi- 
dent »tadents -—F. C, Wenen, Svoretary. 


YOUNG MAN of superior education and ad- 
dress, the son of a late 
desir »s a Sivuation in a Music 
estab ishment. Pla 
stands the trade. 
ot T. F. Bissell, George-street, Lozella, Birmingham. 


| BQU IRED by a Lady a Re-engagement as 
Governess to young childrea, or as Companion or Houre- 
keoepe 


Address, &. B., care of Mr. Hayes, , 5, all place, 8.W 


NV arehouse, or to manage a branch 
s and tunes moderately well, and under- 


RGANIST. W anted, by a Gentleman, a situ- 
ation as Orgavist in a Church where there is an 


With not less than three manuals, and a choir, Highest 
wes as to respectability, +" Would be ready to come in 
two or three mm uths, Address, B. N. B., Post Uftice, Sudbury, 





22nd, Chichester, (Mrs. John Macfarren's concert) ; | 
** Widows | 


Govind ial musician and comp ser, | 


The highest references. Address, B. F., care | 


Te MUSIC SELLERS.—Wanted a Situation by 

an Assistant, who has a good knowledge of the Cata- 
logues, is an efficient salesman, and can be highly recom- 
| mended for integrity by present employers.—Address H. C., 
care of Messrs. Hutchings and Romer 9, Conduit-street, 
Regent-street, London. 


\ 


or Hire. 


TJARMED PIANOFORTES ‘wa HARMO- 
MONIUMS.—Price’s Patent for Cold Handa, on Sale 
This improvement, by means of a little hot water in 
cylinders only 2} inches diameter, concealed under the keys, in 
no way affecting them injuriously, nor the tone, warms the 
hands geutly for three hours, encourages practice, saves the 
teacher's time and fires in schoolrooms, gives perfect suppleness 
to the pianist’s han 's, facilitates execution, and makes playing 
most attractive in the coldest weather. The cylinders may be | 
placed by the most careless person under the keys of the piano 
| when locked without the possibility of harm. They may be 
fitted to any piano or barmonium at trifling cost in two days. 
Licenses to make or alter, £1. Liberal commissions to the | 
trade. This invention applied to pianofortes (Gold Medal, 
Paris, 1868, avd others), harmoniums, and organ manuals, may 
be tried at the Fatentee’s, 10, Duke-street, Grosvenor-square. 
\ TARME D PIANOFORTE KEY-BOARDS. — 
} PRICE’S PATENT.—The Patentee, convinced that | 
hirers of piaxos in winter will not hire those with all the dis- 
advantage of cold keys, if they cin hire pianos without it at the 
| some cost, offers to secure the monopoly of the winter hiring to 
any one dealer in a town, by enabling and licensing him alone 
to give the advantage of warmth and comfort in winter with his 
pianos at the usual rates of hire. Such a monopoly would in 
wractice secure the summer hiring also, and all the pianoforte 
Cectnees in that town; and may be had by the trifling outlay of 


only £1 58. on a new piano, and £2 on others.—10, Dake-street, 
Grovesnor- een are. 











| ASTRINGENT LOZENGES OF THE RED GUM 
| OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
} MURIATE OF AMMONIA LOZENGES, 
| In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and preventin ; violent fits of coughing. 
| Pp. & P. W. SQUIRE, 
| Chemists on the Establish » in ‘Ordinary to 
THE QUEE 

| (Gazetted August 8th, 1837— -_ 31st, 1867), 

277, OXFORD STREET, LONDON, 


Dee ae iia 

a USIC IN COMMON THINGS, Part First. 
| 2 MUSIC IN FIGURES. A DEMONSTRATION OF 
THE MUSICAL SCALE, by the Euing Lecturer on Music, 
Andersonian University, Glasgow. Session 1868-9. Price 6d., 
post 7d. London; Tonic Sot-ra Aczncy, 43, Paternoster- 
row. Glasgow: Messrs. Buyer & Co., Gauiiz, Buchanan-street, 
— R. Doxapson, St. Vincent- street. 


"SPRING AND AUTUMN. 


SWEDISH BALLAD. 


Barnsbury, | 


SUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


Price 12s., in handsome gilt cloth, red edges, 


‘THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tux Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp an Intnopvcrony Essay on tur Rise anv Progress or 
tHe Rounn, Caton, anv Canon ; 





Auso Biocraruicat Notices Or THR Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
; Member of the Royal A 


rpenting Member pany BF of Amiasasion, et 


| usical Examiner in the 


' CRAMER & CO., LIMITED, 201, Recent Strext, W. 











| 
| 


| 


| 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


“NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





BDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT. 
Post Free 25 Stamps. 

Lonpos ; 
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A PARTING. 
‘Twas in a day of Spring—not in the Summer— 
And in the flush of evening too, I think 








‘““What means this strangeness,’ Hawes; “On a 
Lake,” Mendelssohn; ‘Purple glow the forest 
mountains,’ Pearsall; ‘* Who shall win my lady 
fair?’’ Pearsall; ‘‘ Down in a flow'ry vale,” Festa; 


The blinds were bow’d, I saw the garden past them, | ‘In going to my lonely bed,” Edwards; ‘“ The 


And in the sky a tender blush of pink. 


But I forgot the garden and its roses, 
And I forgot the sky’s more rosy hue, 


When bending down you caught my hand and ‘uur- 


mured, 
“ The parting time has come to me and you.” 


But when you went no tear roll’d down unbidden, 
Not in my heart a tear or secret pain ; 

For ah, I thought: The Spring has its returning, 
And with the birds my friend will come again. 


A little while has made you sad, and older, 

And changed the look of hope you used to wear 
For one of earnest gazing towards the future, 

As if some thing you loved were hidden there. 


A sorrow that the world may not discover, 


Has wrought this change that’s pictured in your 


face ; 
From out your crown a precious gem has fallen, 
A jewel that the world might not replace ! 


But if the prayers I pray for you are answered, 
Then all the hopes you hoped on earth in vain: 

Yes, every jewel that your heart most treasured, 
In Heaven shall be restored to you again. 


E. Boyus. 








PROVINCIAL. 





Primrose,’ Mendelssohn; ‘‘ Softly fall the shades 
of ev’ning,” Hatton ; ‘‘ Spring has come,” Mendels- 
sohn; ‘Come, shepherds, follow me,’ Bennet; 


of heroes,” Callcott; ‘*‘ Hunting Song,’’ Macfarren. 
It would be difficult to suggest a more excellent 
selection, and the performance as a whole was 
highly creditable to the Society. 





Alexandra Theatre, Liverpool, and has appeared in 





run at the Amphitheatre. 





George’s Hall on Friday, last week. 


great success, 





Mr. W. C. Alwyn gave a concert at the Music Hall 
Surrey Street, Sheffield, on Friday evening last 
when Haydn’s Quartette in D minor for two violins 


The Southampton Musical Society gave a concert at | Viola, and violoncello, with Mr. Hill, Mr. Phillips 


the Hartley Hall on Thursday evening, last week 


Dr. Woodward’s cantata, ‘‘ Excelsior,” was given with 
Miss Fanny Lanham sang 


power and precision. 


dress. The company was a varied one, and ranked 
from a gallant colonel in the army to a teacher of 
the noble art of self-defence. The ladies, who were 
in goodly numbers, were evidently attracted by the 
seductive invitation to the gipsies’ ball. The affair 
was evidently a success, and the master of the cere- 
monies, amidst much merriment, said he hoped 
shortly to be able to announce a masked ball, to be 


‘©O! who will o’er the downs,” Pearsall; ‘ Father | given under distinguished patronage. 





In the Belfast Theatre Royal (lessee and manager, 
Mr. J. F. Warden) ** Belphegor,” ** Hamlet” and“ The 
Colleen Bawn” were the principal pieces played ; Mr. 
Warden, Miss Mortimer, and Mrs. Warden svustain- 


Mr. Phelps has commenced an engagement at the | ing the leading characters. On Monday night Mr. 


Sothern commenced a short engagement. He is 


‘* Othello” and “ King o’Scots”” with great success.| accompanied by Mr. Blakely, Mr. Sefton, Miss 
—The Loveday English Opera Company are still | Harris, and Miss Cavendish. The audience was so 
at the Prince of Wales Theatre. ‘‘ Maritana,’ ‘‘ Fra|large as to leave no room for improvement, 
Diavolo,” “Il Trovatore,” and“ The Bohemian Girl,” | advanced prices notwithstanding. ‘ Our American 
have been performed, the principals being Mdme. | Cousin” and ‘* The Artful Dodge” were played on 
Haigh-Dyer, Mdlle. Mariani, Mr. Elliot Galer, and| Monday and Tuesday nights with great success. 
Mr. Durand. Mrs. Haigh is a very popular prima | ‘* David Garrick” and ‘“* My Aunt Advice” were on 
donna.—* Arrah-na-Pogue” is having a successful| the bill for Wednesday.——At the Ulster Hall 
Miss M. Thorley (of | Monday Popular Concert this week there was a pretty 
Manchester), Mr. Montem Smith, and Mr. and Mrs. | numerous audience. 
Patey sang in the oratorio “St. Paul” at St. | Irish Regiment, under the leadership of bandmaster 
Malle. | Fitzpatrick, played several selections which met 
Carola and Signdr Piatti appeared at the Philhar-| with the approbation of the auditory. Mr. Jose 
monic concert on Tuesday last——Mdlle. Christine | Home, basso, made his first appearance here, and 
Nilsson’s coming Popular Concert is likely to be a| sang with moderate success. Miss L. N. Vallence 


The band of the 18th Royal 


also took part in the concert and evoked the 
warmest demonstration of approval by her exquisite 
,| rendering of ‘*The Mother's Dream.” She was 
,| obliged te re-appear and repeat it. Mr. Alfred 
,| Cellier presided at the grand organ and played the 
, | pianofortes accompaniments. Miss Anna Hiles and 


Mr. Folkes, and Mr. Aylward, was performed. Miss| Herr Th. Haag are announced for next Monday's 
Robertine Henderson was the vocalist, and created | concert. 
a most favourable impression by her exquisite 





Hatton's charming melody “To Anthea,” which was | *inging of Mendelssohu’s “ First Violet.” Every At Manchester, the fifth concert of Mr, Hallé’s 


encored. The members of the society gave Pinsuti’s 


beautiful part song, ‘‘In this hour” (unaccompanied) 


Miss Baillie performed a piano solo of airs from ‘La 


for the almost inexorable rule against repetitions 


piece in the program would have been encored, but | series offered as interesting a program as we have 


,| yet seen at these concerts; it was as follows:— 


which was only broken through in one instance, and | Overture, ‘‘ Ruy Blas” (Mendelssohn) ; Air—Madlle. 


Sonnambula,” arranged by Leybach; and Mr. Willett | that at the persistent demand of the audience. Her|Anna Regan, “Und ob die Wolke” (/’veyschiitz) 


Adye, played a violin solo. 


by Mr. Rowed, organist of Millbrook Church. 





The conductor of the | Tendering of the recitative and air, ‘‘ C’est en vain.’ 
concert was Mr. R. Sharpe, assisted at the pianoforte 


’ 


(Weber) ; Ballet-Air, in G major, from ‘‘ Rosamunde”’ 


from Auber’s ‘‘ L’Ambassadrice,” was encored, and | (Schubert) ; Air— Mdlle. Anna Regan, ‘ Pur dicesti"’ 
she responded to the call by singing, with genuine | (Lotti); Grand Symphony, No. 2, in C major (first 
feeling and touching pathos, the old Scotch ballad | time) (Schumann) ; 


Concerto (pianoforte)—Mr. 


On Monday evening last the Carmarthen Choral | of “ Robin Adair.” Last on the program came the | Charles Hallé, in G minor (Mendelssohn) ; Air— 
Society, under the conductorship of Mr. C. Videon | Quartette in B minor for pianoforte, violin, viola 


Harding, Organist of St. Peter's Church, gave a 


concert at the Assembly Rooms, in aid of the funds | With faultless taste and precision by Messrs. Alwyn 


of the Carmarthenshire Infirmary. The first part 


of the program comprised Benedict's Cantata ‘ The | ¥8 Very successful. 


Legend of St. Cecilia.” It was gone through most 
successfully, and at its close the audience gave long 
and continued applause. We are gratified to know 
that the second portion of the concert was of a 





, | Mdlle. Anna Regan, * Ach, ich, fuhl's” (Zauberfléte) 


and yioloncello (Mendelssohn), which was given| (Mozart); Solo pianoforte—Mr. Charles Hallé— 


,| a‘ Bercense”’ b ** Grand Polonaise in A flat (Chopin) ; 


Hill, Folkes, and Aylward. The concert altogether | Songs—Mdlle. Anna Regan—a ‘“ Wohin?” b “ Die 


bise Farbe” (Schubert); Overture, “Le Gazza 
Ladra” (Rossini). The great success that greeted 


A tribe of gipsies from Epping Forest have lately | the performance of Schumann's Rhenish Symphony 
been starring it at Cheltenham and other towns in| last year fully warranted the introduction of his 
Gloucestershire, and are at present encamped at the | No. 2. 


Of its merits opinions we dare say differ, 


miscellaneous nature, both vocal atid instrumental, Horfield Gardens, Bristol. They form a numerous | but that it is written by one who knew his art most 


and passed off with great satisfaction, and £30 was 


handed over to the funds of the charity as the result | holding court. Their tents are spacious and com 


of the concert. 


—_—— 


The second of a series of grand promenade concerts 
was given in the large Plait Hall, Luton, on Tuesday 


fortably arranged, and good fires are kept at the en 
trance to each tent. Their success at Cheltenham 


company, and the king and queen are with them] thoroughly none will deny. 


has been an accomplished fact, as they were visited | to most of them. 
by a large number of the élite of the queen of watering | minor concerto is well known here. Last Thursday's 


Its position in the 
- | world of music will certainly be permanent for it has 
-| many beauties. Mr. Hallé’s band played it as if it 
,| were an old friend, though we presume it was new 
Mr. Hallé’s endering of the G 


evening, and notwithstanding the severity of the| places. A ball they gave was largely attended by a performance fully came up to previous ones. Malle. 
weather upwards of two thousand persons attended | mixed yet not unfashionable assemblage, and what | Regan is an established favourite here; she sings 


and listened very patiently to the warblings of 





with their fortune-telling and dances, they created like an artist ; ler conceptions are always good, and 


Malle. Liebhart, who was recalled in Bishop's “ Bid | quite a sensation. Clad in their robes of scarlet or} her unaffected demeanour is most winning. Her 
me discourse,” and Allen’s ‘* Beware.” Mr. Orlando | orange, these swarthy representatives of a degene- | best song was the first on the program, and we never 


Christian was successful in “The Vagabond” and 


rated race were to be seen in their basket carriage|heard it better sung. Tho rest of the 
the ‘Stirrup Cup,” and obtained a very decided | during ‘fashionable hours” doing their shopping} program was 
encore in ‘The Village Blacksmith ;” while Mr. 


creditable to the performers, 


at some of the leading establishments in the High|and highly appreciated by the saudience.—— 


Austin Wellah contributed several character songs | Street or Promenade. At Bristol they have been | Mr. Sims Reeves has attracted good audiences at the 


with much effect. Two selections were given by the 





largely patronized, and at a ball given by them at| Theatre Royal; his parts were /'rancis Osbaldistone 


band from “La Grand Duchesse” and Coote’s | the Rifle Drill Hall on the evening of Friday, the | in “ Rob Roy ;” Tom Tug in “ The Waterman ;” and 


Quadrille ‘‘ Rage of London.” 
accompanist. 





Mr. C. Inwards was 


19th ult., there was an attendance of between 600 | Captain Macheath in the ‘* Beggar's Opera.” This 
and 700 persons. The king, clad in what appeared | last assumption was the best, and had Mr. Reeves 





The Exeter Madrigal Society gave a performance 
at the Royal Public Rooms, on Thursday, 25th ult. 
The following was the program :—‘“I saw lovely 
Phillis,” Pearsall; ‘ For the New Year,” Mendels- 
sohn ; ‘ Thyrsis, sleepest thou?” Bennet; “ Wel- 
come, sweet pleasure,” Weelkes; ‘The Curfew 





Bell,” Macfarren; ‘The Lark,” Mendelssohn ; 


like the costume of the old Berkeley Hunt, carried a | been decently-—-we say decently—supported, the play 
whip in his hand, and smoked his Havana with all the | or opera would have been enjoyable; as it was, all 
nonchalance imaginable, and was the observed of all | the actors, excepting perhaps Miss Ada Jackson and 
observers, eclipsing even a gay Forester, who dis- | Mr. Everill, were so deficient that had Mr. Reeves 
ported himself in all the grandeur of the well-known | varied his Leeds performance and kicked every one, 
dress peculiar to that order. The queen wore a| scene shifters, orchestra (conductor included), and 
bright yellow dress, the other members of the tribe | even the manager, he would have been applauded by 
not being distinguished by any peculiarity in their|the whole house——Mr. Phelps terminated his 
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engagement at the Prince’s Theatre on Saturday. 
Next time the directors had better engage him for a 
month. So 
much for the decay of the “ legitimate’ in Man- 
chester. The drama is not dead here at least.—— 


The theatre would fill every night. 


‘ 


On Friday evening, at the Manchester Athen#wum, a 
very excellent concert was given by the Choral Society 
connected with it. Under the direction of Dr. Hiles, 
a good program was performed in a most creditable 
manner. The glees were relieved by a few songs, 
&c., and a pianoforte solo (Weber's “ Invitation A la 
Valse "’) by Miss Marie Jolinson, who displayed most 
excellent taste and execution, her conception of the 
The concerts will 
be given periodically during the season. The 
C.C.C, Christy's were at the Free Trade Hall on 
Saturday last, and again to-morrow.——An excellent 
diorama of the ‘*‘ Land o’cakes” is now showing to 
good audiences at the Free Trade Hall; it is as well 
worth a visit as any panorama we know. The 
success that attended Mdlle. Christine Nilsson’s 
back has induced Mr. 
Hallé to announce two concerts of a most attractive 
nature for next Wednesday and Thursday. At the 
former, in addition to other attractions, Mdlle. 
Nilsson will repeat by special desire the mad scene 
from ‘ Hamlet,” and the quartett from ‘* Marta.” 
with Mdlle. Drasdil and Signori Gardoni and Foli. 
Of this performance of the scena from ‘* Hamlet" we 


piece being most musicianlike. 








performances some wecks 


can only repeat what we said of it at the last concert, 
it is the most wonderful performance in our remem- 
brance. On Thursday in conjunction with Mr. Sims 
Reeves the talented Swede sings in ‘* Judas Mac- 
we may expect to hear this masterpiece of 
Handel's performed with a perfection not previously 
achieved in Manchester.——Mr. J. L. Toole com- 
a most successful 
engagement at the Princes Theatre on Monday last. 
The audiences during the week have been large and 
demonstrative, the attractions being ‘* Paul Pry,” 
** Spitalfield’s Weaver,” “ Dearer than Life,” and 
** The Steeple Chase.” It is time however that Mr. 
Toole should give the Manchester public the benefit 
of some novelty—the above named pieces have been 
80 often played here. 


cabaus ;"" 


menced what is likely to be 





THE OPERA. 

** Figaros Hochzeit,” ‘ Sonnambula,” “ Zauber- 
Jfiite,” “ Freischiitz,” ‘ IIuguenots,” have in their 
turn been given within the last fortnight at Covent 
Garden, with results such as those familiar with the 
cast of these operas during the season easily 
foresaw. 
the Caspar of Mr. Santley: an actor whose advance 


Among the excellences to be noticed is 


in the histrionic art has been most rapid, and who 
now in respect both of voice and dramatic capacity 
must be pronounced the most finished basso artist 
of his time. The force and diableri? of this con- 
ception are as perfect as the singing, and have 
resulted in the most enthusiastic plaudits from the 
spectators. In Rodolfo, Sig. Mongini was less happy 
than in some of his other roles: his Italian method 
shows to little advantage in the broad school of the 
German, and he alters some of Weber's music to 
its manifest detriment. Effect is often dearly pur- 
chased at the sacrifice of the composer's intention. 
Malle. Tietjens maintains her force in all depart- 
ments—in Mozart's allegory as in Weber's legend; 
and Mdlle. Sinico is as good an Annetto as a Mar- 
cellina, which is saying much. The present week 
has been given up to repetition of some of the 
operas named, including ‘* Don Giovanni ;” and to- 
morrow ‘ oberto il Diavolo ” will be performed. 








CONCERTS. 

The * Lobgesang and a mixed selection of sacred 
and secular music formed tbe third of Malle. 
Nilsson’s Exeter Hall concerts. The sweetness and 





pure quality of the charming artist’s voice, and the 
devotional expression which she infases into music 
of this highest form of composition, were once more 
displayed in such numbers as the choral response 
* Praise thou the Lord,” and the duet with tenor 
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colleague was Mr. Sims Reeves, who was in excellent 
voice, and sang with extraordinary fervour and eleva- 
tion. Seldom has the public tribute of applause been 
so lavishly paid as at this concert, where the 
refinement and spirituality of Mdlle. Nilsson’s 
school were displayed to their best advantage. 
Mdme. Gilardoni took the second soprano part in 
the Sinfonia Cantata. The second portion of the 
concert included the great scene from ‘“ Hamlet,” 
which has on every occasion in the provinces— 
thanks to Mdlle. Nilsson’s singing—produced so 
marked a sensation. On Wednesday her brilliant 
vocalisation achieved its wonted triumph, and the 
‘* Hamlet” scena produced a demonstration. ‘* Dove 
sono "from ‘* Le Nozze” formed her second secular air 
and was exquisitely given. Mr. Sims Reeves eclipsed 
himself in the singing of Blumenthal’s ‘ Requital,” 
a beautiful composition worthy of such an artist. 
Sig. Foli sang “Non piu andrai.” The chorus 
was furnished by Mr. Henry Leslie’s choir who in 
the ‘* Hymn of Praise”? maintained their position 
and showed their excellent teaching, and in the 
second part gave Morley’s madrigal ‘*My bonny 
lass’ and Pinsuti’s part song ‘‘ In this hour” with 
admirable effect. The attendance at this concert 
was of the closest, and the enthusiasm of the 
audience knew no bounds. We have before 
now protested against the practice of the chorus 
and band joining in the applause of the 
audience. Mr. Leslie’s choir are by no means 
alone in this fault; but we do not remember to have 
before seen the chorus take their departure in large 
numbers before the conclusion of the concert. We 
have no doubt that on Mr. Leslie’s attention being 
called to this he will prevent the repetition of such 
an impertinence. 

The Brixton Choral Society gave their first con- 
cert on Monday last, at Angell Town Institution. 
The principal vocalists were Mdme. Florence Lancia, 
Miss Adelaide Newton, Mr. George Perren, Mr. J. 
Lander, supported by a chorus of a hundred voices 
(members of the Society). Pianoforte, Mr. John 
Harrison; conductor, Mr. William Lemare. The 
first part consisted of The Ancient Mariner, by 
J. F. Barnett, well executed, and two of the numbers 
encored. The second part was miscellaneous, in- 
cluding compositions by Tito Mattei, H. Smart, 
Meyerbeer, Donizetti, Wallace, A. Sullivan, Bellini, 
Perren, Reyloff, and Stevens. The Hall was 
crammed, and the audience were highly delighted 
with their evening’s entertainment. 

Miss Charlotte James gave her first concert, 
last week. This fair d¢butante gives hopes of 
becoming a rising star, for although the concert 
was her first effort, Miss James’s piano play- 
ing was in every sense refined, thoughtful, and 
effective. She played two solos. The duet for 
piano and violin, with a violinist, whose aid went 
in to spoil the performance. M. Griesbach also 
attempted and desecrated the duet by Lafont, and 
Paganini'’s Carnival, and was ironically recalled. 
The singing throughout was excellent. Mdlle. 
Liebhardt sang with great effect several new songs, 
and was recalled after each piece. Miss Jarman 
possesses a well trained, rich, and mellow contralto 
voice, and was encored in her second song. Mr. F. 
Elmore and Mr. Temple were the violinists, and 
Herr Lehmeyer conducted ably. 








ENTERTAINMENTS. 


Mr. Woodin is back to town with his Carpet Bag, 
having taken up his quarters in the Egyptian Hall. 
The walls have been newly painted, decorated, and 
gilt, large and costly mirrors now fill the panels, 
and the space immediately in front of the stage has 
become a gay parterre, brilliant with the choicest 
flowers. On the stage itself much of attractive 
novelty will also be found. There was flowing 
draperies and rich furniture, and a series of scenes 
which have been painted expressly for this visit by 
Mr. O’Connor, and which could hardly be surpassed 
for fidelity to nature, delicacy of finish, or the 
evidence they afford of the highest artistic feeling. 
Mr. Woodin re-appears in his old impersonations, 
whose name is legion, and succeeds by multitudinous 





“* My song shall always be thy mercy.” 


In this her 


| in the space of two or three minutes, as a less 


practised hand would require half an hour's laborious 
“make-up ” to effect. The illusions are complete, 
and evidently delight the audience. 
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At the Holborn the ‘‘ Gamester” will be with- 

drawn next week, after its thirty-second repre- 

sentation, to give place to Lover’s play, ‘‘ Love's 
Sacrifice’ which will be given on Saturday the 11th 

inst. It is rumoured that a production of a novel 
and peculiar kind is in preparation for the 
holidays. 

‘The Siren” is an ineffectual disguising of a 
disagreeable play. It is in the remembrance of 

every reader how when Miss Bradden published in 
the pages of Belgravia a highly advertised novel 
by a “ Mr. Babbington White,” under the name 
of “Circe” a certain literary detective hunted 
down “Circe’’ and found it was simply Octave 
Feuillet’s “ Dalila.” This ‘“ Dalila” and the 
“ Siren”? are one, with an attempt made by Mr. 
Palgrave Simpson to leave out some of the 
wickedness, and turn adultery into simple neglect. 
In ‘‘ Dalila” a young married composer is induced 
to form a liason, because domesticity makes a man 
humdrum, and lawless love stimulates his genius. 

The composer stimulates his particular genius by 
means of a certain Princess of elastic morals, 
His wife dies broken hearted, and his mistress 
elopes with another composer. Our hero bears 
the first dispensation with tolerable cheerfulness, 

but the second is too much for him. The pre- 
ference shown toarival “ professional” touches his 
weakest side: he accordingly expires. Mr. Pal- 
grave Simpson, in fitting this delightfully instruc- 
tive moral to the Lyceum stage, has to leave out the 
married relationship. He accordingly transforms a 
deeply injured wife into a puling young lady, 
who dies because her feeble lover oscillates 
between her and another woman. The 
drama begins with the young composer being 
lured away from the young girl he is about 
to make his wife by the wiles of the Princess 
Leonora Falconieri. Inthe second act the Princess 
and afriend of good intentions and loose morals, 
Count Carnioli, view from their box at the Opera 
of San Carlo the effect produced on the audience 
by “The Siege of Grenada,” composed by Caspar 
Albano, who at once mukes his first effort and 
achieves a great triumph. The Princess artfully 
contrives that her handkerchief, embroidered with 
her name, shall be flung with the bouquet she adds 
to the floral tribute which forms part of the 
ovation testifying to the brilliant success of 
Caspar. Caspar visits her house at midnight, 
with the intention of merely returning it as an act 
of courtesy, but falls into the lure of the Princess, 
who is fond of “keeping company” atlarge. From 
this time the young artist’s progress is downward, 
and his neglect of an innocent girl, who loves him, 
hastens her death. The Princess, having gratified 
her vanity, and her passion, elopes with another 
musician she has caught in her toils, and the piece 
terminates with the pursuit of the pair by Caspar, 
who is bent on avenging himself with a brace of 
piatols, and his sudden death by bursting a blood- 
vessel in a moment of excitement, when he 
encounters another traveller than the one he was 
prepared to meet. His old master. Sartorius, is 
bearing home the dead body of Fides, his daughter, 
destroyed by the neglect of Caspar, and soon after 
he sees the Siren in ao boat, crossing the 
Mediterranean with a new lover, and comtem. 
plating, possibly, farther conquests. The acting 
of all this repulsiveness is very feeble, thus 
completing the distaste with which it was re- 
ceived on Saturday. Miss Kate Saville, though 
she acts the Princess in her own careful and 
conscientious manner, does not look the part of 
a noble Formosa. Count Curnioli is played with 
ability by Mr. Coghlan: beyond these two the 
cast is a blank. The issue of “The Siren” is 





disguises to render his own identity as undetectable 





scarcely dubious. 















_may therefore be numbered among the successes 
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At St. James’s Theatre, a remodelled edition of 
Mr. John Brougham’s burlesque, ‘‘ Pocahontas,” 
has been added to the bills. “ La Belle Sauvage,” 
as itis now called, was originally written for the 
American stage, and bronght out at the Princess’s 
some eight years ago, not with any great success. 
Its present reception is principally due to the liveli- 
ness of its acting, and to the appropriateness of 
some of the refurbished hits and allusions—par- 
ticularly a parody on Mr. Robertson’s ‘‘ School.” 
The story of ‘‘ Pocahontas” is historical. In the 
early days of the English colony at Virginia the 
Indians formed a plot to kill all the white settlers. 
Pocahontas, the daughter of King Powhatan, re- 
vealed the plot, and, when Captain Smith was 
captured, saved his life. For this she was brought 
to England, received with Royal honours, and 
married to an English gentleman. JHereon is 
Mr. Brougham’s nonsense founded. Mrs. John 
Wood makes her re-appearance as Pocahontas, 
with much better effect than she achieved at the 
Princess’s when she came out in “ Barnaby Rudge.” 
She acts, sings, and dances with much vivacity, 
and altogether secures the suffrages of her au- 
dience. Mr. Mark Smith is a very funny repre- 
sentative of the Chief Powhattan. Mr. Lionel 
Brough developes a perfectly marvellous power of 
acrobatism, hitherto unsuspected. The acting is 
universally good; the songs call for several en- 
cores ; and the scenery is pretty: the burlesque 


of late times. The comedietta of ‘‘A Happy 
Pair,” distinguished by Miss Herbert’s acting, 
completes a good program, the only fault of 
which is the impertinence of the language of the 
playbill itself. Apparently this department is 
presided over by somebody who fancies it needful 
to interpolate original “literature” into the bill 
of the evening. This is managed on the model 
of the Analytical Program known to certain musical 
bodies, but the St. James’s bill bears the same 
proportion to an analytical program as an auc- 
tioneer’s advertisement bears to a fine art cri- 
ticism. 

Mr. Fechter’s Hamlet has been presented to the 
patrons of the Princess’s, and has the old advan- 
tage of Miss Carlotta Leclerq’s Ophelia. Miss 
Elsworthy is the Queen, and Mr. Henry Marston 
the Ghost. The “ Lady of Lyons” and “Ruy Blas” 
are also included in this series of farewell perform- 
ances. 

After running for more than 160 nights the 
“Turn of the Tide” is to give place to-morrow to 
a new piece from the pen of Mr. Burnand. To- 
night Mr. E. J. Young, the manager, takes his 
first benefit, when the drama of “ Milky White” 
(in which Mr. H. T. Craven and Miss E. Nelson 
will take characters) will be played, as well as 
other entertainments. Mr. Young is deservedly 
popular, both with the profession and the public, 
and we hope that his well-earned benefit will 
result in a crowded house. 

The ** Long Strike” by Mr. Boucicault, brought 
out at the Lyceum three years ago, has been re- 
vived at the Adelphi. It is noticeable for the 
change in the part of Noah Learoyd, which was 
then played by Mr. Emery and is now acted by 
Mr. Webster. ‘The part has many features of 
which Mr. Webster knows how to make the most 
—points of pathos and denunciation in which his 
mastery over every form of dramatic expression is 

shown with intense force. Miss Furtado is the 
vacillating and penitent factory girl, and Mr. 
Arthur Stirling a melodramatic Radley. The 
“ Long Strike” is essentially an Adelphi play, and 
ought to prosper in a home associated with its 
particular genus of composition. 








A FENIAN CONCERT AND BALL. 





Ten days ago, an evening paper contained the fol- 
lowing announcement .— 


A FENIAN CONCERT AND BALL. 

To-night a “ grand concert and ball ” will take place at the 
New Hall of Science, Old-strect-road, which it is expected 
will be attended by about 1000 London sympathisers with 


Fenianism. ... . The ball, by special permission, wil! 
continue until 8 o’clock in the morning. ... . The 
prices are upon the following liberal scale :—Reserved seats, 
1s.; double ticket, 1s. 6d.; gallery, 6d. 

The sight of this advertisement induced an adven- 
turous correspondent to attend the festivity, and he 
persuaded a friend to accompany him. His friend 
agreeing, the pair ‘‘ toned themselves down” to as 
near an approximation to the Fenian sympathisers 
as possible, armed themselves with thick sticks, and 
set forth. The originator of this enterprise gives 
his experiences as they here follow. 

It was a matter of some difficulty (he says) to find 
the rendezvous. The existence of the New Hall of 
Science seemed to be unknown to even the most in- 
telligent inhabitants of St. Luke’s that we met; but 
presently a lamp bearing that inscription loomed 
before us, and the object of our search was gained. 
Looking as Irish as we could, we went up a 
passage, pushed a swing door, and tendering 
the admission money, we were, after a some- 
what lengthened and suspicious stare, allowed 
to pass in. The scene was not very reassuring. 
A bare-looking room, with an arched iron 
roof, suggestive of a railway station on a small scale, 
with a gallery at one end and a stage at the other, 
was about half filled with anything but an agreeable- 
looking assembly. A green flag emblazoned with 
Irish emblems anda “stars and stripes” hanging 
from one of the cross-beams, were the only attempts 
at decoration. The occupants of the gallery 
looked as a whole more thoroughly ‘‘ Fenian ” 
than the downstairs audience. Below, many 
were respectably dressed, and none, judging from 
their faces, were just then very intensely imbued 
with hatred of the English, or anyone else. On the 
platform was agrand piano in the last stage of wiriness, 
presided over by a gentleman with great power in his 
wrists. Two or three of the executive committee 
(at least, I presumed them to be so), affording me- 
lancholy examples of the sad spectacle the working 
man presents when disguised in his Sunday broad- 
cloth, sat in ungainly attidudes at the back, and as 
we entered a pretty little Irish girl was singing— 
fairly enough too—a song which seemed to treat 
especially of the joys of the “ Irish Cabin Home.” 
There was vociferous applause, and on the well- 
known principle which directs the conduct of tra- 
vellers when at Rome, we joinedin it. It was then 
about ten o’clock, but the vocalists were far from 
played out. More than one Irishman mounted the 
stage and sang his song, the applause in every case 
being greatest when the nationality feeling was most 
expressed. The climax was reached when a well- 
built young fellow, in the traditional swallow-tail, 
worsted stockings, and high-lows of Donnybrook 
Fair, gave us some comic effusions. Then came 
business. A man in authority came forward and 
told us, in a delicious brogue, that an address was 
to be presented to Mr. Merriman on behalf of the 
Irishmen of London, for his efforts on behalf of the 
amnesty movement. The draft of that address 
would now be read. Just then there was a move- 
ment on the platform, and a gentleman, with long 
hair and spectacles, mounted the steps. A cry of 
‘Three cheers for Merriman” told me who it was, 
and that illustrious man, bowing his acknowledg- 
ments, took his seat next to the pianoforte. Then 
a mysterious woman, dressed in widow’s weeds, 
likewise was assisted to the platform, and I may 
say at once that all my efforts to discover her 
identity were unavailing. I imagined she was the 
widow of one of the deceased convicts. The 
secretary failed lamentably in reading the address, 
but was good-naturedly cheered. Of course a 
speech from Mr. Merriman was indispensable, but he 
spoke far too long. Once when, in the course of his 
remarks he said, ‘‘I am not a Fenian, and I hope none 
of you here are,” he was greeted with ironical cheers 
and derisive shouts of ‘‘No, not one!” Iwas very 
glad when he had done, and the president announced 
that after a quarter of an hour’s interval the ball 
would commence. There was quile a rivalry 
amongst us in packing away the seats and preparing 
the floor. The musical resources of the evening 
were reinforced by a fiddle, a cornet, and a violoncello. 





The young lady Fenians divested themselves of 


I resolutely dashed up to a plump little lass in a 
green dress, and asked for her hand; she consented, 
and off we set. I will say this for her, she displayed 
an agility upon her feet that many of her West- 
end sisters might envy. Her mother watched 
her with pride, and beamed approvingly. I tried 
to draw her out, but found she knew very 
little, and cared very little about the political 
meaning of.the meeting. She came to dance, and 
dance she did. It would be tedious to go through 
the * program.’’ All went on pleasantly enough, and 
every one seemed happy. About half-past twelve 
came what was to me the event of the evening. The 
word was passed for the Irish “ jig,” and straightway 
three or four couples from among the most respect- 
able of the company took the floor. One lady, 
gorgeous in green silk with a low body—evidently 
the wife of a ‘‘ head centre” at least—led off as the 
music began, with a most distinguished vis-a-vis, 
who I should think from his bearing was high in the 
Fenian camp. If you have never seen the persistent 
and ever quickening shuffle, the convulsive and 
spasmodic kick with the right leg at intervals; if you 
have never heard the yelp which now and again 
enlivens the continuous patter, I cannot hope to 
describe to you in this letter the Irish jig. As the 
music got faster and more furious the couples 
increased. It was as if they were bitten by the 
tarantula, until at last almost every one in the 
room, young and old, were shuffling as if for very 
life. When we left about half-past one o'clock, a 
diminished company were still keeping up dance 
after dance with unflagging zeal. My thoughts as I 
rattled back from the strange scene to my home were 
many. I could not but fancy that I had seen Fe- 
nianism in its most innocent aspect. Concerts and 
conspiracy cannot very well go together, and I do 
not think the Fenian ball and concert of Tuesday 
last will bear any fruits at all dangerous to British 
government. Mr. Merriman was a mistake, but 
the singing and the dancing were capital in their 
way. As far as I could gather from several of 
the Irish lasses I danced with, they came for the 
sake of the dancing merely, and however much I 
might at first have been disturbed by the sinister 
expression on the faces of certain Yankee Irish pre- 
sent, it is but due to them to say they behaved them- 
selves most orderly and quietly. The only chance 
of a row was when a herculean looking Tipperary 
man entered strong and outspoken remonstrances 
against the music of the “jig.” ‘An shure,” said 
he, “it’s no mhusic at all, at all!’ And he was 
not very far wrong. 





THE NORWICH MUSICAL FESTIVAL, 








A meeting of the guarantors and others interested 
in this Festival was held on Saturday at the Shire 
Hall Norwich, Lord Stafford in the chair, Mr. 0. R. 
Gilman, one of the honorary secretaries read a 
report from the general committee of the Festival of 
1869, which stated that the performances had been 
highly successful from a musical point of view, but 
that in a pecuniary sense the Festival had been a 
failure, as there was no surplus available far distri- 
bution among the local charities. The committee 
attributed this adverse result to “peculiar and 
exceptional circumstances which were not likely to 
occur on another occasion.” The total receipts had 
been £3964, and the total expenses £3968, so that 
the Festival had been attended with a deficit of £4. 
The concerts had produced £3470 of the receipts, 
and the ball £278. The payments made to the 
principal vocal performers absorbed £1244, and 
those to the instrumental band and organist £841. 
The report was adopted, and votes of thanks were 
passed to the committee, the secretaries, the 
assistant secretary, ani others concerned in the 
management. It wus resolved, after a short dis- 
cussion, that the Festival should be continued 
biennially. On the motion of Mr. I. O. Taylor, 
seconded by Mr. R. N. Bacon, it was further resolved, 
that a special committee should be appointed to 
consider whether it was desirable to introduce any 
changes into the management of the next Festival. 
Mr. Bacon suggested that the chorus should consist 





bonnets and mantles, and the first polka struck up. 





to a greater extent of amateurs, and that more 
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responsibility should be thrown upon the conductor 
in respect to the engagement of artists and the 
selection of works tobe performed. The proceedings 
closed with a vote of thanks to the noble chairman. 





THE SLAVE TRADE IN MUSIC. 


It may be feared that the practice of parents 
selling their children to wandering musicians, 
which certain continental Governments are now 
taking steps to check, may be introduced into 
this country. On Friday the Board of Guardians 
in Wolverhampton had before them a case which 
it may be well hoped is without precedent here, 
notwithstanding that the business air which per- 
vades the whole transaction would point to an 
opposite conclusion. Some days before, a girl of 
eight years, who bad learnt to play a mouth 
instrument, and was travelling with a musician, 
who is supposed to be a Swede named France 
Wolff, appealed for protection to two gentlemen, 
residents of Wolverhampton, who were passing 
along the Bilston Road (a highway on the fringe 
of the town), just as she had been beaten by 
Wolff. The gentlemen at once took the child to 
the Union. here it transpired that her home 
was Exeter, that she was the daughter of a widow, 
who had been prevailed upon by Wolff to let him 
have the child at even as early an age as four 
years, had not seen her 
mother, nor had Wolff gone back to Exeter during 
any part of that time. ‘They travelled from town 
to town, and Wolff had a house at Kate's Hill, 
Dudley, but he was seldom there. She alone was 
At one time he had as 


since which time she 


now travelling with him. 
many as four girls wandering with him. The clerk 
to the guardians communicated with Exeter, and 
yesterday a letter was read to the Board, which 
the child's mother had written. ‘The poor woman 
wrote by the name of Mary Harris, said that she 
was a widow and in service, and expressed herself 
as “ truly thankful that she had heard of her child 
at last.” She had placed the case in the hands of 
the Exeter police, but had not had any tidings for 
two years. At that time Wolff sent ber a document 
to sign, promising to give her £26 for the child, 
but she refused till she knew if it was well treated.” 
Wolff, however, neither took the child to her nor 
would he pay her railway fare to them, either of 
which she expressed her wish for him todo. She 


begged the guardians to allow her daughter to} 


remain in the workhouse “ till she could raise 
money enough to get her restored to her.” In 
proof that Wolff had “no right to the child,” she 
enclosed the document he had wished her to sign. 
Here it is:—‘ I, Mary Harris, (widow), do hereby 
agree to give my only daughter Mary Ann Harris 
to France Wolff, to take her as his own child, and 
to learn his profession, from January the 1st, 1867, 
until January the lst, 1877, after which time my 
child shall have her free will to stay or leave the 
said France Wolff; and in case of no frosh agree- 
ment on both parties l'rance Wolff willbe compelled 
to give my daughter, Mary Ann Harris, necessary 
and respectable clothing, and £26 English money, 
which the said France Wolff will have to pay her 
for her own benefit. Witness—signed by my own 
hand—signed this first day of January, 1867. 
France Wolff, professor of music, singing, and 
dancing.’ It is easy to understand how destitute 
mothers may be imposed upon by such sham 
“agreements,” and children thereby become hope- 
less outcasts. Of course, in this case, the child 
remains for a time in care of the Wolverhampton 
guardians. 





THE FORTUNES OF PRIME DONNE. 


The life of a prima donna is a curious one, and in 
many cases an enviable one. The stage has always 
been to women a possible stepping stone to the peer- 
age. Miss Stephens became Countess of Essex; Miss 
Foote, Countess of Harrington; Miss Bolton, Lady 
Thurlow ; Victoria Balfe, first Lady Crampton, and 
now the wife of a Spanish grandee; Patti has married 





a man of birth, a late equerry to the Emperor of the 

French, of whose court he was a distinguished orna- 

ment; and the name of Christine Nilsson has been 

coupled with possible titles. The triumphs of the 
stage are endless, as are the lovers which fair can- 
tatrices seem to attract there. Of Mdlle. Tietjens,a 
most romantic story is told. In the early days of her 
triumphs a young man of wealth and position wished 
to marry her, but he made it a condition that 
she should give up her profession. She asked for 
nine months to consider his proposals, but happily 
at the end of that time she made a choice of the 
stage, to the lasting benefit of the world generally. 
Popular applause is lavished upon public singers in 
a manner that scarcely any other woman can possibly 
enjoy. When Piccolomini sang in Italy they not 
only showered bouquets upon her, but now and then 
a white dove fluttered to her feet. When Jenny Lind 
sang at Stockholm the rush for seats was so great 
that they were put up at auction and realized 
fabulous sums, all of which went to a fund to 
establish a school there for decayed artists. As g 
body, there is no one more charitable than musica 

artists. When, in 1847, the Misses Pyne (then not 
so well known to fame) heard that a society for 
homeless children must fall to the ground for want 
of funds, they volunteered, unmasked, to give a 
concert for its benefit, whieh was very snecessful. 
Clara Novello’s triumphs ought not to be forgotten. 
At Genoa her audiences threw bouquets containing 
valuable coronets at her feet, to say nothing of 
camellias worth twenty-five guineas apiece, then 
escorted her home with torches and flambeaux. 
A greater triumph, however, has scarcely been 
achieved by any singer than the unparalleled reception 
given to Patti of latein Russia. The sums which for- 
tunate singers realize, too, is almost incredible. 
Everybody, doubtless, remembers Gabrielli’s reply 
to Catherine ITI., of Russia, when she expressed her 
astonishment at her demanding eight thousand 
dvecats for singing, by saying, ‘‘ I don’t pay a Field- 
Marshal as much as that.’ ‘ Well then, get the 
Field-Marshal to sing to you.” The Empress 
seems to have seen the force of the argument 
and paid the demand. There are so few 
first-rate voices in the world that they can always 
ensure their price. Gabrielli made a large fortune 
and lived in the greatest splendour. The anecdotes 
of her extravagance are endless. One will suffice. 
A Florentine noble, who came to pay his court to 
her, caught a costly lace ruffle in the trimming of 
her dress, and tore it; as a compensation she sent 
him six bottles of Spanish wine, corked with Flemish 
lace. Mrs. Billington at one time realized an income 
of £14,000 a year. Rubini’s income one year 
amounted to £90,000, 


* FROUFROU.” 














The book of “ Froufrou,” the first serious pro- 
duction of the authors of ‘* La Grande Duchesse de 
Gerolstein,” is published in Paris at the price of 
four francs, and has aroused some discussion among 
the critics as to its style. It asserts itself to be a 
comedy— a rank which its opponents dispute. From 
the Pall Mall Gazette we extract a résumé of the 
character and scope of the piece. 

In the opening scenes we see the four persons 
in whom all the dramatic interest is centred 
oceupying, more or less, the positions they would 
hold if “the course of true love” always, instead 
of never, “did run smooth.” Louise is devoted 
to M. de Sartorys; M. de Sartorys likes and 
esteems Louise, but is in love with her sister 
Gilberte ; Gilberte loves M. de Valréas as much as 
she is capable of loving any one, and M. de 
Valréas loves many women, but Gilberte most 
of all. In this quadrille of life M. de Valréas 
and Gilberte, left to themselves, would soon 
become partners—‘ with music by Offenbach,” 
says one of the characters. Louise on the least 
hint would aecept M. de Sartorys, who could 
have no reasonable grounds for not making such 
& woman his wife— music by Hadyn,” says M. 
de Valréas. But things are so managed that 
the grave M. de Sartorys marries the flighty 





Mdlle. Gilberte—* music of the future!” says the 





lookers on, who see all that is problematieal in 


such aunion. This first act is full of good comedy, 
dramatic comedy, as well as the comedy of character. 
Brigard the prodigal father, Baroness de Cambri, 
the coldly virtuous wife who thinks it bad enough to 
be tied to one man by the law, without attaching to 
herself another by affection; and Baron de Cambri, 
who putting the converse of a celebrated proposition 
of Moliére’s maintains that dragon-like fidelity ‘‘ hag 
also its disadvantages,” are all striking types. These 
personages, however, belong less to “la comédie 
humaine” than to ‘la comédie Parisienne ;” 
whereas the sentimental personages, like the scenes 
in which they figure, might be represented with as 
much effect in St. Petersburg and in London as in 
Paris itself. Louise is to Gilberte much what Jeanie 
is to Effie Deans in the “‘ Heart of Midlothian ;” and 
the scene in which Louise listens to the offer of 
marriage made by Sartorys, not to herself, as she at 
first imagines, but through her to her younger sister, 
and again the scene in which Lowise communicates 
the offer to her sister and presses her to accept it, 
are both full of interest. 

In the second act the characterization of the 
personages is continued, and the nature of the 
coming drama is indicated by a renewal and fresh 
development of the old sympathy between the flighty 
Gilberte and the frivolous Valréas, and by the 
establishment of Louise in the house of her pleasure- 
hunting sister, where she watches over the education 
of Gilberte’s child and the interests and comfort of 
Gilberte’s husband. 

In the third act character-painting gradually 
ceases, comedy gives way to drama, and the great 
situation of the piece occurs. On the one hand 
Gilberte has written to Valréas, begging him to 
leave Paris, and on his coming to the house to see 
her for the last time, has called upon him to forget 
her—‘‘ but not,’ she adds with emotion, ‘too 
quickly.” On the other hand her eyes have been 
opened (she thinks) to the position usurped by 
Louise in her household. Her child is always 
with Louise, her husband is always with Louise, 
“Is there not,” she asks herself, ‘‘some secret 
understanding between Louise and her husband?” 
Her suspicions are increased by the fact that when 
a highly advantageous offer of marriage is made to 
Louise, Sartorys expresses his sorrow at the idea of 
losing her, while Louise herself not only refuses the 
advantageous offer, but says, once for all, that she 
intends to remain single and to pass the rest of her 
days in the house of her brother-in-law and sister. 
Gilberte, upbraids Louise, is too excited to listen to 
reason, says to herself that the refuge she was 
seeking in her own family is closed to her, and dis- 
appears with Valréas. 

At the beginning of the fourth act we are at Venice, 
and once more in the region of comedy, but comedy 
of a very serious kind indeed. The numberless 
humiliations to which a woman in the position now 
occupied by Gilberte must of necessity be subjected 
are ingeniously and truthfully indicated. The 
action at the same time progresses: and we 
soon find that Sartorys has arrived for 
the purpose of fighting Valréas; “not” he 
explains to Gilberte, ‘for the sake of my honour 
and of the opinion of the world, but because I loved 
you, because you betrayed me for the sake of another 
man, and because I want tokillthat man.” Gilberte, 
after a painful scene of suspense, hears that Valréas 
is mortally wounded, and is about to rush to his 
bedside. The Baron, her husband's second, stops 
her. ‘You think’ that anything can prevent me?” 
she cries. ‘ His mother is with him,” answers the 
Baron ; and Gilberte, seeing how impossible it is for 
her to meet the mother at the deathbed of the son 
whose destruction she has proved, falls senseless to 
the ground. 

The incidents of the fifth act belong wholly to 
drama. Gilberte, repentant and heart-broken, 
returns to her husband’s house to ask his pardon, 
embrace her child, and die. The scene of her recep- 
tion and forgiveness is artistically prepared, and is 
immediately preceded by a scene between Sertorys 
and Louise, which is one of the most powerfally 
written in the whole piece. The scene of Gilberte’s 





death could not fail to recall the death of Mimi in 
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«© La Vie de Bohéme,” and of Marguerite Gauthier in| 
“La Dame aux Camélias ;” in spite of which it| 
possesses its own points of originality. Gilberte dies 
thinking of her child and of a ball dress—a white | 
dress trimmed with roses—in which she wishes to be | 
buried; and, in making the subject of their careful 
study exhibit her characteristic failing even as she 
expires, the authors may be said to justify once more 
the designation of ‘‘ comedy ” which they have given 
to their play. 

Indeed if, as has often been said, ‘‘ La Dame aux 
Camélias,” which is a study of manners, ought to be 
called ‘*a comedy,” “ Froufrou,”’ which is a study 
of manners and of individual character as well, has 
a twofold claim to the title. But “ Froufrow”’ is 
at the same time a very powerful drama. A critic 
in the Revue des Deux Mondes has remarked that it 
would have made a better comedy if the two last 
acts had never been written, and the third act had 
been finished with what is called a ‘‘ happy ending.” 
It may also be observed that it would make a drama 
of universal interest if all the character-painting of 
the first two acts, including much that belongs to 
Froufrow herself, and especially her Parisian name, 
were omitted. Again, if the intervals between the 
acts, which altogether extend over a good many 
years, were filled up, the story might be told to great 
advantage in the form of a novel. But however it 
might be presented, and whatever in its actual form 
it ought to be called, ‘‘ Froufrou” as it now stands, 
is one of the most dramatic comedies and one of 
the most characteristic dramas that has been pro- 
duced for many a year. 





MADAME SONTAG. 





The Galatry has q reminiscent article upon 
Madame Sontag, from which we extract a few 
notes. 

Among the half dozen actresses whom I have 
known, (says the writer) two, who are no longer 
living—Sontag and Rachel—left impressions upon 
me, as women, that I am sure will never be 
obscured by time’s attrition. Both were 
of humble birth, and both were remarkable 
for the distinguished elegance of their man- 
nérs, but with this difference—that Sontag, 
charming and elegant on the stage, was charm- 
ing and elegant in private ; while Rachel, 
who, behind the foot-lights, was the ideal of a 
queen or a great lady of the old school, in private, 
although courteous and well-mannered, showed 
the stamp of her origin and her profession— 
how, [cannot tell, but there it was, unmistakably. 
Sontag, if she had been born Countess de Rossi; 
or, for that matter, De Montmorenci, could not 
have shown in her personal bearing nobility of a 
higher, simpler type; but on the stage she was 
surpassed in this respect by the Jewess, who, as 
unable in private to conceal her breeding as her 
race, showed yet upon the stage the command 
and the graciousness of those who are born in 
the purple. 

Saying this, one day, to the late eccentric Count 





worship, as we may worship all perfection. And 
this woman, so beautifal, so winuing in her ways, 
so charming as a singer and an actress, was also 
clever in the most attractive form of female clever- 
ness. She talked well, without sententiousness 
and without learning; and she had humour as 
much as becomes a truly feminine woman. I shall 
never forget her description of the pompous dull- 
ness of the dinners and the evenings at the 
country houses of UEnglish noblemen and 
gentlemen to which she was_ invited, 
after her marriage with Count Rossi and 
her retirement from the stage. ‘The essays in 
gallantry of men who had been fox-hunting or 
shooting all day, and who had come home tired and 
hungry to get themselves up in festive apparel, 
and to eat a hearty dinner and drink heavy of 
wine, were not much to her taste; although if she 
were half as lively under their infliction as she 
was in describing it, she must have been a priceless 
creature amid all that dullness. Only one indi- 
cation of her humble origin and of sel-consciousness 
escaped her. I happened to mention that I had 
followed a procession, in a large city, for the 
purpose of observing the people called out by its 
passage, and that I had found the prettiest women 
among those in the lower condition of life. ‘ Ah,” 
she said slightly drooping her eyelids, ‘it is 
always so.” 








CRITICISM IN THE FAR WEST. 





‘here is a musical body not unknown to Boston 
cognoscenti as the Mendelssohn Quintette Club. 
This society has made an engagement to appear in 
the city of St. Joseph, Missouri: a musical event 
which has been productive of the following interest- 
ing, learned, and technical discussion between the 
two leading journals of that progressive city : 

“Mr. Mendelssohn, with a quintette club of 
amateurs from Boston, will be in St. Joseph in a 
few weeks and give a superb concert. The club will 
be on their way to California, over the Union Pacific 
Railroad.”—Herald. 


**Now if Mendelssohn comes this way he shall 
have a good house, ghostly as a man who has 
been a quarter of a century in the grave would 
doubtless appear. As he will come, we trust, from 
the right direction, it is not too much to hope he will 
bring a ‘ harp of a thousand strings—spirits of just 
men made perfect.’ But he is to have a quintette 
club of amateurs with him, from the Hub. Whose 
ghosts will these be? for we assume that dead men 
and live ones will not travel together. However all 
may be, let Mendelssohn come on. 

‘*A Club of amateurs from Boston which bears 
the name of the great Mendelssohn will be here 
about the 15th proximo, when our citizens will 
be regaled with the rarest music of the times. But 
this should not discourage Mendelssohn, if he has 
determined to walk the earth again.” —Gazette, 


“Our neighbour is labouring under a slight error. 
He is talking about one man and we are talking of 





Gurowski, I was pleased, and not surprised, to 
have the curt reply, “Ouf! Rachel is the only 
grande dame on the tay-ahtre.” Sontag, when I 
knew her, was a mature woman, and my senior by 
many years; and yet, notwithstanding this, and a 
knowledge of the world besides, that showed 
itself in all she did and said, and which rivalled 
that of her gambling husband, she seemed to me 
todiffuse around her all the influence of youthful- 
ness and vivacity. A freshness as delicate as the 
first perfumes of early spring was hers, an unaf- 
fected softness of manuer, that had the grateful- 
ness of balm, and its fragrant virtue. She had 
the tenderness and crispness of youth, without its 
greenness, 

Thave rarely met a girl of 17 so young as Sontag 
was at the age of 45. I have said nothing of her 
beauty, for that was well-known to allmen. And 
when I saw it still preserved, I then first recollected 
that I had heard of it before I was old enough to 
know what woman’s beauty was; but I had not 
heard of her hand, which was beautiful enough to 








another. The Gazette’s Mendelssohn is dead; he 
died in 1847. He was an ivory-thumper and a 
German; ours is alive and kicking. Heis a Yank 
and a first-class squealer. We have said he was 
coming. We stick to it.”—Herald. 








LISZT’S ‘ WEDNESDAYS.” 


It is not known generally that Abbé Liszt has 
around him in Rome a group of disciples. These are 
each and all artists who have completed their studies 
as pupils; some of them have made a mark either in 
society or public. Liszt will not give lessons to any 
one. The Roman Princesses have besought him in 
vain. But on Wednesdays, whenever he is in Rome, 
he assembles around him his little band of artists, 
and freely and generously gives them that instruction 
and council which he refuses to the mere amateur. 
During the afternoon two or three of,the artists play, 
each one a piece—the following Wednesday two or 
three others, and so on in rotation, These must be 





The artist plays his selection first. Lisztlistens with 


pieces of difficulty, such as would be played in public. | Hefore 


careful attention ; his patience is remarkable; and 
when opportunity gives him a chance, he applauds 
with generous zeal. After the piece is finished, 
Liszt plays the same; then the artist repeats it, in 
order to show how he has caught the master’s mean- 
ing. If in the repetition he has not seized entirely 
on the proper rendering, Liszt says: ‘ We will hear 
that next Wednesday.” But he will never have the 
same pieces repeated on a third Wednesday. 

No audience is admitted on these days. Thisisa 
point on which Liszt is inflexible. Boccaccini has 
attended these Wednesdays for nearly three years, 
and in that time he says Liszt has refused the most 
powerful persuasions. ‘ No,” he will say, ‘it is not 
a concert; it is a study.” 

One of the most interesting members of this 
little set of artists is a youth named Camillo Guicei. 
He gives the greatest promise. Liszt expects 
wonders of this boy. He is the son of an Italian 
literary man and poet, who during his life pos- 
sessed considerable local reputation. Liszt met 
the boy here in Rome, and was favourably im- 
pressed with his remarkable musical ability, 
Liszt is revered by these young men who are col- 
lected around him, and deservedly so, The high, 
generous tone he gives them is very perceptible, 
especially when they speak to each other. They all 
treat their art as an art, and not as a trade; and, 
like their chief, they are ready to help, not only each 
other, but also outsiders and unknown aspirants. 








COURT OF BANKRUPTCY. 





IN RE WATTS PHILLIPS, 

The bankrupt is the well-known dramatic writer, 
He is described as of Edenbridge, previously of 
Hill’s Place, Oxford Street, author. His debts are 
£1978: property held as security, £200; expendi- 
ture, £400 a year. The principal creditors aro Mr, 
Johnson, publisher, St. Martin's Lane, £950, money 
advanced and lent ; Mr. G. Vining, late of the Prin- 
cesa’s Theatre, £250; and Mr. Webster, of the 
Adelphi, £800. 

This was the sitting for examination and discharge. 
There was no opposition, and the bankrupt obtained 
his order, 





Musicat Copyricnts.—At the sale of the late 
Mr. Robert Addison's Copyrights, which has just 
taken place at Messrs. Puttick and Simpson's, 
Leicester Square, some extraordinary prices were 
realized. Not only were the larger works keenly 
competed for, but the general bulk of the Cata- 
logue was well contested by a numerous company 
of Publishers, affording some indication of their 
belief in a revival of business during the coming 
season. ‘lhe following were amongst the most 
noticeable lots. Amongst the Vocal Music, Clari- 
bel’s ‘There is a silver lining,” £84 (Evans)— 
Glover's Six Songs, “Sister Arts,” £91 17s. 64d. 
(Hutchings and Romer)—Hatton’s“ Sailor's Wife,” 
£59 103. (J. Williams)—Hobbs’ “ Phillis,” £99 
(J. Williams)—Land@’s ** When sorrow sleepeth,” 
£186 (Hutchings and Romer)—Nelson’s “ Mado- 
line,” £148 15s. (Evans) — Glover's ‘“ 'I'wo 
Cousins,” duet, £264 (J. Williams) — Dr. 
W. 8. Bennett's, Six Songs, English and Ger- 
man, £260 (L. Cock); all the other works 
of this composer falling into the same hands at 
large prices.—Wrighton’s “Sing me an English 
Song,” £192 (Evans)—“TI waited ’till the T'wi- 
light,” an anonymous Song, £112 (Hutchings and 
Romer) — Leeson’s ‘‘O sing to me,” 465 17s, 
(Blockley ) —Hatton’s Four-part Songs, £354 19s, 
(Novello) —Reay’s Four-part Songs, £127 fs, 
(Novello) —Hullah’s Singer's Library,” £520 
(Ashdown and Parry) —Cassell’s *‘ Choral Music,’’ 
£174 (Novello). Amongst the Instrumental 
works were Bache’s ‘* Irrésistible”’ Galpp. £76 128, 
(Ashdown and Parry)—Beethoven’s Pianoforte 
Sonatas, edited by Benedict, £105 15s. (Hutchings 
and Romer)—Thomas’s ‘* Welsh Melodies,” £946 
(L. Cock)—Cooper'’s Introduction to the Organ, 
£133 (L. Cock), Several Operas and Oratorios 
were also included in the sale; amongst the latter 
may be named, Sir M. Costa’s “ Naaman,” £333 
(L. Cock), and the same composer's * Bli,” £1462 
(J. Williams). The whole amounted to between 
eleven and twelve thousand pounds. 

— a 
wiore Gots Mave: Baaiae Powben’ ab he breed, with 
or water, and with salt added ; have ready a large at of 
boiling water, make the dough into ba'ls the size of a ™ 


dum ; throw them in, and boil them for twe 
without taking off the lid. To ascertain when | Fe need 


me 
tick a fork into one, and if it comes ont « it 
Poles ve e tear thom apart on the with tat tale as 








serv 
they become heavy by their own steam, Serve with butteraud 
suger or ”" 
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Madlle. Christine Nilsson 
will sing at EXETER HALL, 
Dec. 15, & 18, being most posi- 
tively her Last ‘Two Appearances 
in London this Season. 


Malle. Christine Nilsson, 
VICTORIA ROOMS, CLIFTON, 
Friday Evening, Dec. 3, & Satur- 
day Afternoon, Dec. 4. 





Malle, Christine Nilsson, 
MUSIC HALL, EDINBURGH, 
Monday, Dec. 6. 

Malle. Christine Nilsson, 
QUEEN’S ROOMS, GLASGOW, 
Tuesday, Dec. 7. 





FREE TRADE HALL, MAN- 
CHESTER. Dec. 8 & 9 





Malle. Christine Nilsson, 
ST. GEORGE'S HALL, LIVER- 
POOL, Saturday Evening, Dec. 
11, 1869. 


Malle. Christine Nilsson’s 
Last appearance in BRIGHTON 
this Season, on ‘Tuesday Evening, 
Dec. 14, at the Dome, Royal 
Pavilion. 


Malle. Christine Nilsson’s 
Fourth and Last Subscription 
Concert at EXETER HALL, 
WEDNESDAY EVENING, Dec. 
15. Great attraction, being her 
Last Appearance but One in 
London this Season. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





POR STAMPED COPIBS. 


Per Year - 17s. 4d, 
» + Year 8s. 8d. 
»» Quarter .. 4s. 4d, 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Carques AND Post-Orrice ORDERS TO BR DRAWN IN FAVOUR 

or J. SWIFT, 55, KinG-staeet, Recent-stazsetr, W, 

Orrices: 55, Kina Srreer, Recent Srreer, W. 
AND 

59, Freer Srreer, 


FROM EITORR OF WHICH THE TRADE IS SUPPLIED. 








MARRIAGE. 


On Saturday, November 20th, at Serri¢res, Neuchatel, 
Switzerland, Stanley, eldest son of the late Charles Lucas, 
Esq., Principal of the Royal Academy of Music, to Marianna 
Henrietta, third daughter of the late William Cazaly, Esq. 








NOTICES TO CORRESPONDENTS. 





A. G. 8.—Your communication arrived too late for use. 

A Svupscarper must see on reflection that it is quite beyond 
our province to answer such an inquiry. 

Hei_p Ovzara—Many Reviews of New Music, &c. We hope 
to reduce our arrears next week. 








*.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad. 
dressed to the Editor. 


OGhe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


a 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, FRIDAY, DECEMBER 8, 1869. 








BY SPECIAL DESIRE. 


Malle. Christine Nilsson’s 
Last appearance in London, at 
EXETER HALL, SATURDAY 
AFTERNOON, Dec. 18. In con- 
sequence of the great enthusiasm 
created by the performance of 
THE MESSIAH on Saturday, 
Nov. 20, and the great demand for 
seats, for which it was impossible 
to provide accommodation, that 
oratorio will be repeated on 
SATURDAY, Dec. 18. Doors 
open at 1.30, commence at 2,30, 
precisely. 


Madlle. Christine Nilsson’s 





CONCERT TOUR. Last Two 
Weeks. All communications 
should be addressed to 201, 


Mr. Zeiss, the trombone-player, for many years 
a member of the Philharmonic Society's orchestra, 
is dead. 


A new Symphony and a new Concerto by Mr. F. 
H. Cowen, will be played at that gentleman's concert 
on Thursday next. 





Jemma, an actor whom some old playgoers may 
remember at the Porte St. Martin and the Gaité, 
has died in Paris at an advanced age. 





Belle Boyd, once known as the Confederate spy, 
and afterwards as an actress, is now an inmate of 
the state lunatic asylum in San Francisco. 





A new form of burlesque is being prepared by Mr. 
W. 8. Gilbert for the Olympic Theatre—a burlesque 
written in blank verse and destitute of puns. 





Messrs. Blackwood announce that early in 
December they will publish ‘* Walpole ; or, every Man 
has his Price,” a comedy in rhyme, by Lord Lytton. 





Itisreported that Mr. Wilkie Collins’s story, ‘‘ Man 
and Wife,” just commenced in Cassell’s Magazine, is 
being dramatised by the author, and will be produced, 





Regent Street, London. 


Miss Ada Swanborough left London last week for 
Cannes, France, in consequence, we regret to say, 
of a temporary loss of voice. We hear she will re- 
appear at the Strand Theatre next Easter. 


General Garibaldi is about to appear as a novelist, 
His work, which will be published by Messrs, 
Cassell, is founded on facts, and bears largely on 
the social and ecclesiastical condition of modern 
Italy. 





In the course of this month Mr. Sothern will 
ventilate at the Alexandra Theatre, Liverpool, a 
new comedy written{for him by Mr. H. T. Craven, in 
which he will shortly appear at the Haymarket 
Theatre. 





Instead of the usual London Opera season 
before Easter, there will probably be a series of 
operatic performances in the chief provincial towns 
by Mr. Wood’s Drury Lane Company previous to 
the opening of their London season. 





Carlotta Patti and her admirable troupe (com. 
prising Habelmann, Hermanns, Ronconi, Ritter, and 
Prume), have been most successful in Boston. 
They have given four concerts to audiences number- 
ing not less than four thousand people. 





The competition for the best opera on the subject 
of ** La Coupe du Roi de Thule,” has been decided in 
favour of M. Diaz de la Pena, son of the painter of 
that name. The libretto is by MM. Gallet and Blan, 
and the work will be played at the Opéra. 





A burlesque upon the drama of the ‘ Chevalier de 
Maison Rouge” (which by the way is unsuccessful) 
has been brought out at the Thédtre Dejazet. It is 
by MM. Mare Lefrevost and Beauvallet, and is 
entitled ‘* La Chevaliére du Chignon Rouge.” 





Mdme. Grisi was married in 1836 to Monsieur (not 
Marquis, as the Pall-Mall Gazette states) De Melcy, 
who is reported to be still living. This gentleman, 
in the second year of the marriage fought a duel at 
Chalk Farm with Lord Castlereagh (now Marquis of 
Londonderry) and shot his lordship in the left arm, 





Mr. and Mrs. W. J. Florence have returned from 
California, where they completed a successful en- 
gagement. Mr. Florence brings with him a brick of 
pure gold, weighing over seventy ounces, and valued 
at 1500fr., presented to him by the citizens of San 
Francisco, on the occasion of his farewell benefit. 





Advices from Milan speak of a new prima donna, 
Miss Anna Trafford, who will make her début at the 
next carnival, and from whom a remarkable degree 
of success is expected. Miss Trafford, as her name 
signifies, is an Englishwoman. Her master is Sig. 
Sangiovanni. She will appear in the “‘ Ebrea” by 
Apolloni, 





The Berlin Society for the Study of Modern 
Languages has elected the celebrated Leipsic 
publisher, Baron Bernhard von Tauchnitz, an 
honorary member, in consideration of the eminent 
service rendered to the students of English literature 
on the Continent by the publication of his collection 
of British authors. 





Mr. Mark Smith of St. James’s Theatre is un- 
fortunately treated by the Times. There happen to 
be two American actors at St.-James’s, called Mark 
Smith and Barton Hill. When the former appeared 
some seven weeks ago, the Times commended him 
as “Mr. Barton Smith.” And this week the critic, 
speaking of the same man, eulogises him as “ Mr, 
Mareus Hill.” 


If rumour be correct, Mr. Charles Reade is in 
treaty with M. Auguste Maquet, the real author of 
“Monte Cristo,” “Trois Mousquetaires,” &c., for 
the production of a joint novel. M. Maquet furnishes 
the plot, Mr. Reade furnishes local outlines and re- 
writes the English version, which it is needless to 








in course of time, at the Adelphi Theatre. 


remark, will bear his name alone. Maquet was the 
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‘ emulation is being played between these two; each 
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author of “‘ White Lies,” afterwards dramatised as 
the ‘Double Marriage,” and brought out in both 
forms as Mr. Reade’s work, in exchange for a 
monetary consideration. 





An exhibition is now open at San Francisco, 
California, in which the orchestra, besides including 
the usual instruments, has in keeping with the 
latest extravagances, an anvil, a steam whistle, fire- 
works, bombs, &c., and only requires an ungreased 
cart-wheel to complete its peculiarities. ‘A Rail- 
road Galop,” with real whistle, and a “ Battle 
Piece,” with bombs and genuine cartridges, are very 
popular. 





M. Faure, and Mdlle. Marie Rose—who made snch 


a wonderful success in Rubini's “‘ Le Premier Jour 
de Bonheur” —are engaged for the new Italian opera | holding from 900 to 1000 persons. 


at Drury Lane. 


before the public. 





‘A meeting of the committee of management of the 


Birmingham Festival was held in the Town Hall, 
Birmingham, on Thursday last, the Earl of Bradford, 
Tuesday, the 30th August, 
1870, and three following days, were appointed for 
The 
announcement of the retirement of Mr. J. Oliver 
Mason from his connection with the festivals, of 
which he has had the management for twenty years, 
was appointed to sueceed Mr. Mason as ‘ee recent scientific appliances. Separate staircases will 
the committee ; and the conductorship of the festival 
is to be offered, as on previous occasions, to Sir 


president, in the chair. 
holding the next triennial celebration. 


was received with feelings of deep regret. 


Michael Costa. 





It has been decided, that M. Carpeaux’s much adorned with fountains and statuary. The dress 


criticised group of dancing girls in front of the new 
Paris Opera House is to be removed. The reason for 
this resolution is not the indecency which some 
prurient imaginations have discovered in the statues, 
but because, quite apart from the question of their 
artistic merit per se, they are a manifest eyesore in 
their present position, being out of all proportion 
with the other sculptured ornaments of the facade of 
the edifice. A place will be found for them in one 
of the interior courts. But as M. Carpeaux is com- 
missioned to execute another statue, or statues, to 
be placed on the spot where the objectionable group 
now stands, the change will probably not be made 
for the next two years. 





A mode of publication, not unusual in Italy but 
novel to Russia, was adopted at the Great Theatre 
in Moscow a few nights ago. Every one who has 
been in an Italian theatre on an actress’s benefit 
night will remember the rain of coloured paper 
which descends from the upper boxes on the pit, 
containing poems in honour of the heroine of the 
evening. A similar shower falling through the 
aperture above the great chandelier astonished the 
Moscow audience the other night. On being ex- 
amined the papers were found to contain verses 
which a certain hitherto unknown writer, called 
Ogloblin (“* Phebus, what a name!”’) had thought 
fit to publish in this novel manner. His sentiments 


appear to have been highly patriotic, but his poetry those when Verdi’s school had not.become popular, 
was exceedingly bad: so the police immediately and those who remember her in ‘* Norma,” “ Semi- 


took him into custody. 

The Gaiety Gazette tells a story of two London 
impresarii, Messrs. Gye and Jarrett, who are now 
scouring Europe in search of novelty: Mr. Gye on 
behalf of Covent Garden, Mr. Jarrett on behalf of 
Drury Lane. The Gaiety says :—A lively game of 


being naturally anxious to snap up desirable artistes 
before the other arrives on the field. At Paris they 
Were abreast in the race; and both attended, with 
critical mien, the début of Mdlle. Sessi. From Paris 
Mr. Gye set off for Turin, and asked at the hotel 
where he knew his rival was likely to stop, whether 
Mr. Jarrett had been lately seen in that city. 


It will be no small treat to hear) more, we are informed, is the architect. 
Santley and Faure—the two greatest baritones in the 
world. Generally, the company will be noticed fora| long by 40 feet broad, but six feet are to be added 
prominence of youthful members, and the disappear- | to the length, which will make the stage 31 feet 
ance of some familiar names which have long been | deep. 





gone again.” ‘Gone? but where to?” ‘Ah, that 
he did not say.” Mr. Gye’s reply was of a dis- 
paraging nature: his rival had got the start of him. 
Meanwhile, the reticent representative of Drury 
{ Lane Opera was on his way, at express speed, to 
Madrid. 

The theatre in course of erection near Sloane 
Square, Chelsea, is, in its original state a church. 
The Ranelagh Presbyterian Church, situated in 
Lower George Street, and close to the station of the 
Metropolitan District Railway, is being converted 
into a theatre for Mr. H. Grant. The works are far 
advanced. It is a small affair, but there will be 
dress-boxes, four private boxes, two omnibus boxes, 
and six others in the proscenium, stalls, pit, and 
gallery. The house is estimated to be capable of 
Mr. R. Black- 
The 
dimensions of the building in the clear are 80 feet 


The decoration of the proscenium and 
ceiling is commenced: we presume, if the manage- 
ment find the undertaking succeeds, that something 
better will be attempted hereafter. The house is 
to be opened at Christmas. The works, such as 
they are, have now been in hand six months. 





Concerning the new theatre and winter garden in 
Leicester Square, more details come to hand. We 
understated its accommodating capacity: we find 
it will seat 6000 people. The stage is ten feet deeper 
than that of Drury Lane Theatre, fitted with the most 


be provided for each of the four tiers, and numerous 
wide doors for free egress and ingress to them and the 
winter garden and promenade on the ground floor, 
which will be stocked with plants and flowers, and 


circle and private boxes will be entered from Lei- 
cester Place. 


and refreshment stalls. 


rooms. An open piazza will extend along the fron 
towards Leicester Square, 
several hundred people. 
Robins of Southampton Street. 


total frontage of 149 feet. 





dened many a heart in Paris. 


voice. 


undivided possession of public favour. 


1853. All her old admirers flocked to hear her, an 


something touching in it. 


ramide,” ‘* Don Pasquale,” ‘“ Puritani” cannot be 
blamed if they wonder at the success of some of her 
successors in public favour. 





We quote from the New York Weekly Review 


Association : 








“Yes, Signor, he arrived ten hours ago, and is 


Spacious saloons wiil be provided 
at the level of each tier, and recesses for bazaar 
Towards Leicester Square 
will be a restaurant, billiard, and mercantile club 


effording shelter for 
The architect is Mr. G. C. 


Altogether, the ‘ , 
land occupied is estimated at half an acre, with a The story is very simple, and when we come to the 


The news of the death of Giulia Grisi has sad- 
She was unknown in 
that city to the modern generation of Opera goers, 
but there are many still living who vividly remember 
the time when she first dazzled them with her 
radiant beauty and the treasures of her matchless 
She made her début at the Italian Opera 
there once in 1832, and her star set in 1848, when, 
though no longer what she had been, she still held 


She only 
sang there once since then—sumewhere about 1852 or 


though they were wofully disappointed at the ravages 
of time in the voice and person of the Diva Giulia, 
her appearance reminded them of bygone times, 
and she obtained at their hands an ovation that had 


Her palmy days were 


motetts, and anthems of Palestrina, Bach, Handel, 
Beethoven, &c., &c., and is to be given by a chorus 
of about one hundred and fifty singers, accompanied 
by a professional orchestra of fifty-two instrument- 
alists. As the performances will be private, and no 
tickets sold, it is believed that amateurs of the 
highest talent and culture will give their aid in the 
chorus and solo parts. Each regularly attending 
amateur vocalist will be entitled to two free admis- 
sions. The plan, in fact, aims at musical parties on 
a large scale. Compositions as referred to above, 
offer great opportunities of education and enjoyment 
to the amateur, as they are the finest specimens 
extant of sacred music; many of them being models 
of what is known as classical art. These composi- 
tions are, also, remarkably brilliant and melodiously 
attractive to those who have not made musical 
science a special study. 





The plays left by the late Rev. William Harness 
are both in print and in manuscript; but none 
seems to have been published. They were not 
known beyond the circle of his immediate friends, 
nor were they ever designed for production—for 
which indeed they were scarcely suited, being too 
idyllic in character. The title of his earliest drama 
is ‘“* Welcome and Farewell,” a tragedy ; and of the 
latest, ‘‘ The First-Born,” a drama; the former was 
printed in 1837, and the latter in 1844. Mr, J. 
Payne Collier relates how he was present at the 
reading of one of these plays, and testifies to the 
pleasure he derived. ‘‘I was present on one 
occasion,” he says, ‘* when Harness read ‘ Welcome 
and Farewell,’ with most happy effect, to a small 
assemblage at Kensington, among the company 
being Miss Mitford, Mrs. B. Montagu, Samuel 
Rogers, Kenyon, and a few others. I remember the 
impression he unostentatiously produced by a pas- 
sage in Act ii. (the piece consists of only three acts) 
on the preference of a country life over a town one, 
which concludes with these lines :— 


Oh! in the country 
We seem to stand in our Creator's presence, 
Surrounded by the wonders he hath made 
To charm and bless us—while land, sea, and sky 
t Are open all before us, and our hearts 
Receive an elevation and a purity 
From the deep sentiment whith breathes from them. 
But here, in the town, all is so artificial, &c. 


close, where the heroine takes poison, we think 
that the piece might just as well have ended happily 
as tragically. The other drama is of a different 
character, and of inferior merit, though there are 
fine scenes and passages in it : the most obvious fault 
is, that many of the characters, who are reapers, 
are made to talk too much like persons of educa- 
tion.” If the above quotation represents Mr. 
Harness at his best, and if ‘the piece might just 
as well have ended happily as tragically,” we should 
say that the private esteem in which the company 
held the good clergyman overbalanced their critical 
judgment. These plays were procured by the then 
Duke of Devonshire, through the agency of Mr. 
Payne Collier, and were deposited in his Grace's 
library. 


d 





Miss Helen Faucit, otherwise Mrs. Theodore 
Martin, writes to a paper to explain why she de- 
clines to furnish materials for a biographical notice 
in the one or two books which are devoted to living 
celebrities. A public performer’s art—runs her plea 
—is before the world, and can speak for itself: what 
remains, namely the life of the private woman, she 
does not care to divulge. The reticence is modest 
and delicate, and nothing can be urged against it in 
a|the particular case. But on the general principle 


notice of a new enterprise, called the Church Music | this much may be fairly said: that every eminent 

“This is a society of ladies and|man and woman has a public and a private life, 
gentlemen who have united in subscribing one | and that if modesty always insisted that the private 
hundred dollars each, for the purpose of giving three | life should remain a profound mystery, we should 
classical concerts of ancient and modern music. | have little or no biography at all. Dates of birth 
About 5000 dollars have been subscribed. It is|and marriage would be held sacred, nationalities 
intended that these concerts shall be private. Each|would be kept obscure, genealogy would be a 
subscriber is to receive such number of tickets—or | forbidden topic. Mrs. Martin has achieved much 
scards of invitation—as correspond with the amount | praise for her reticence; among others Punch, 


of his or her subscription. The music to be per- | misquoting Tennyson, ironically says, “ It is fit the 
formed is to be selected from the masses, oratorios, 





many-headed beast know all.” (Tennyson wrote 
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“The many-headed beast should know;” but let 
that pass). Now if Punch means that the public is 
a beast for affectionately caring about the date of 
a favourite artist’s birth, and her birthplace, and 
when she made her début, and how she rose in her | 
profession, we fail to see the force of the el 
English biographies seldom state more than such 
matters, though American biographies may. Perhaps | 
the public is a beast for liking to purchase Mrs. | 
Martin's carte de visite, or Mr. Mark Lemon's carte, | 
or anybody's carte. It is all very well to say that a! 
public person's life is already before the world; but 
meanwhile memories are treacherous, and newspaper | 
Sles are not always at hand. One occasionally | 
likes to be reminded of forgotten pleasures; and 
the curiosity which turns to the pages of a book like 
‘*Men of our Time” to recall the earliest features 
of an eminent person's life, has nothing in it 
impertinent or harmful or disrespectful at all. 





Mr. Wilkie Collins has been engaged in a fierce dis- 
cussion with a firm of Dutch publishers, Messrs. Belin- 
fante Brothers. In the absence of an international 
copyright law between this country and Holland, 
Messrs. Belinfante asked the English novelist’s per- 
mission to publish his current serial story ‘‘ Man and 
Wife" in one of their magazines. Mr. Wilkie Collins 
suggested that they should pay him for the right to 
do #0: a proposition to which the Dutchmen retorted 
that no such right existed, and that they asked as a 
mere matter of courtesy. As Mr. Collins refused, 
they added, a threat to abandon their determination, 
with a hint that “ other Dutch publishers, less 
serupulous, will set to work without ever giving 
notice.” To this Mr. Collins replied very angrily. 
He told his Dutch correspondents, that he perceived 
that “ any protest that appeals to their sense of a 
moral distinetion between right and wrong, appeals 
to something that no longer exists.” He stigmatises 
their assertion of a right to take his work as “ shame- 
less ;” asked ‘‘ what is to prevent men who trade on 
such principles from picking his pocket if they see 
their way to making a profit out of his 
handkerchief ;" characterised their letter as 
“the most indecent application I ever heard 
of in my life; and one that it would be “an 
insult to notice ;"’ and finally declared ‘ any publisher 
who takes my book from me with a view to selling it 
in any form for his own benefit, without my per- 
mission and without giving me a share in his profits, 
to be guilty of theft, and to be morally if not legally 
an outlaw, and a pest among honest men.” The 
position of the Dutch publishers vis-a-vis this wrath- 
ful Englishman is summed up and defended by Mr. 
Moy Thomas in a contemporary. ‘ There is no- 
thing in it,’ he says, ‘which is inconsistent with 
good morals. The Dutch law not having given the 
English author any property in his works in that 
country, he is not able to confer on a publisher 
there any exclusive right, and therefore, in fact, he 
has nothing to sell. The Dutch publishers’ remark 
that their competitors in the publishing field would 
probably exercise the right which their law confers 
on them of taking Mr. Collins's work without con- 
sulting him or them is, as far as they are concerned, 
unanswerable. Is it not clear that traders cannot 
as a rule afford to pay anything for a privilege, if it 
may be so called, which is open to everybody gratis ? 
No doubt the want of a copyright convention be- 
tween Holland and Great Britain is a reproach to 
one or both of those nations, in the same way that 
it is a reproach to the people of the United States 
that we have no copyright convention ; but to assail 
with insult any individual publishers who do not 

see their way to pay money for a property which has 
no legal existence, is entirely to mistake the true 
point of attack.’ This is true: the matter is a 
national rather than a personal wrong. At the 
same time there are individual consciences which 
the plea of “the law" does not comfort. Mr. 
Lester Wallack is a case in point: he makes large 
payments to British dramatists merely to satisfy his 
own sense of honesty, albeit he secures for these 
sums no advantages from which his compeers are 
excluded. Still, as Mr. Thomas remarks, if a man 
cannot afford to be ultra-honest, sentimentally 
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him with opprobrium. Mr. Collins subsequently | 
states that the Dutch firm have agreed to allow him 
a share of their (possible) profits. 





THE RHYMED DRAMA. 

Mr. W. 8S. Gilbert is writing a non rhymed bur- 
lesque, and Lord Lytton is about to publish a rhymed 
drama. These two announcements seem to threaten 
a change in the attributes of stage composition : the 
one being the counterpart of the other. Hitherto 
our heroic dramatic verse has been blank verse, our 
comic measure a rhyming metre of five feet. If 
therefore sober verse forsakes its own field and takes 
to the jingle which is the property of burlesque, 
what can burlesque do but fly to the forsaken blank 
measure of tragedy? It is necessary that loftiness 
and extravagance, sentiment and its parody, should 
keep at sundered poles ; and this is the arrangement 
by which they preserve their distance. The accom- 
modation is at all events ingenious, though it is 
possible that the transposed forms of composition 
may at first sit uneasily in their newclothes. They 
may even get ‘mixed up,” in a certain measure, so 
that it shall be hard to say which is most to be mar- 
velled at—the tearfulness of Mr. Gilbert’s blank 
burlesque, or the risibility of Lord Lytton’s exalted 
rhymes. 

It has been suggested, apropos of the an- 
nouncement of Lord Lytton’s play, that there 
is really no reason why the rhymed drama 
should not be tolerated in serious form upon 
the stage. The answer has been forestalled 
and met, that it is unnatural for people to be 
always talking rhymed verse in daily life, yet on the 
other hand that they do it in written poems, and 
might reasonably do it in acted ones. But the true 
answer to the problem appears to our mind to lie in 
the fact that blank verse is found a higher exponent 
of dramatic power than rhymed decasyllabics, and 
therefore bears the preference over the latter. If we 
had no blank verse, we should probably take to 
rhyme in tens; as the French, who have no blank 
verse, rhyme in twelves. As it is, blank verse is 
found the nobler form, by reason of its variety and 
the absence of that jingle which, however well it 
may please the mental ear in reading, is a fata) 
fetter to oratory. It is of course possible to write 
rhymed decasyllabics without a cesura and without 
a natural pause upon the rhymes, as Browning occa- 
sionally does. But this form might, for all intents 
and purposes, dispense with the rhymes also, since 
it dispenses with the laws which make up the 
qualities of rhymed verse. Browning’s ‘‘ My Last 
Duchess" is in essence blank verse, having acci- 
dental rhymes at the end of the lines. No one 
would hear a passage like the following dramatically 
read with any consciousness that the lines jingled. 
Even had you skill 
Of speech (which I have not) to make your will 
Quite plain to such an one, and tell her, This 
Or that in you displeases ; here you miss 
Or there exceed the mark ; and did she let 
Herself be lessoned thus, nor plainly set 
Her wits ’gainst yours, forsooth, and made excuse— 
E’en then there would be stooping, and I choose 
Never to stoop. Oh, sir, she smiled, no doubt, 
Whene’er I passed her; but who passed without 
Much the same smile? This grew. I gave commands; 
Then, all smiles stopped together. There she stands, 
As if in life. Will ’t please you rise? &c. 
This, we repeat, is really blank verse in all essentials. 
The ear does not expect rhyme, and is scarcely aware 
that it exists; the pauses fall irregularly; the sen- 
tences are constructed with regard to oratorical, not 
to poetical (meaning by poetical, versified) effect. 
And this, be it remarked, is the manner of our most 
thoroughly dramatic poet living when he condescends 
to jingling decasyllabics. He knocks down all the 
barriers but one which separate rhymed verse from 
blank verse, and that one barrier he disguises so 
that you scarcely mark it. The act is a confession 


vehicle of histrionic foree. 


of the superior merit of our unrhymed five feet as a 


The fact is rhyme has been often sought as a 








| oe , . 
is gained by shouting thief after him, or by assailing | has always been found insufficient. Dryden thought 


he was going to rehabilitate the old forms of play- 

writing when he wrote his heroic dramas so aptly 

ridiculed in the Duke of Buckingham’s ‘“‘ Rehearsal.” 

But the poet had enjoyed a fair chance before 

ridicule laughed him and his system out of coun- 

tenance. If any writer was capable of succeeding in 

this direction, surely Dryden was: if he failed, it is 

because his cause was weak. ‘The great Master of 

the drama himself rhymed frequently : ‘‘ Romeo and 

Juliet”? has a plentiful besprinkling of this orna- 

ment; but noone can read Shakespeare consecutively 

without feeling glad when he forsakes the rhymed 

endings and gets back into the grand blank verse. 

In German, a cognate language to ours, the same 

experience has made itself felt. In the lowest 
extremity of German literature, the beginning of the 
seventeenth century, Martin Opitz introduced the 

rhymed Alexandrines of the French school, with a 
score of other artificial systems—alternate arsis and 
thesis, amphibrachs, cretics, and therest. Degenerate 
Germany jumped at the Alexandrines (‘‘ the desert 

steedof Alexandria,” as this measure came afterwards 
to be called) ; and the infatuation prevailed, so long 
as a wishy-washy sentimentalism, a straining for 
unusual epithets. and a fondness for pseudo-classical 
allusion prevailed, till the revival of a national 
literature in Germany, when Schlegel introduced 

the iambic five foot measure on the stage, and 

Lessing in his drama of ‘* Nathan” gave it a stamp 
which it has ever since retained. To what advan- 
tage Schiller employed it is well known. Suffice it 
to remark that the present form of blank verse, once 
established, has both in England and Germany 
exterminated rhyme. It is ‘‘ the struggle for exist- 
ence’ over again: in the literary as in the animal 
world, the stronger race drives out the feebler. 
Heroic blank verse is as fatal to Alexandrian rhymes 
as (unsavoury simile!) the English rat is to the 
native kiori of New Zealand. 

It would be unfair to speculate upon Lord Lytton’s 
effort before it appears before the public. But we 
may remark his lordship’s fondness for poetical 
experiments. He has just given us Horace in un- 
rhymed stanzas of short feet ; and the result is very 
unsatisfactory. Most translators of Horace have 
considered the best English counterpart of his lyrics 
is achieved with the aid of rhymes: at all events 
the grace and facility of the Latin poet (surely the 
greatest writer of ‘‘ society verse’) are ill expressed 
in short anapestic lines of English in which the ear 
is constantly anticipating the roundness of rhyme, 
and is as constantly disappointed. That does not 
convey the charm of Horace. The coming work of 
Lord Lytton is an experiment in the opposite 
direction. Rhyme, he holds, does not avail for 
Horace ; but it shall avail for English comedy. It 
would be unjust to question the result : but we await 
it with much curiosity. 





THE ISTHMIAN CANAL. 





Egypt the land of rich soil and wise thoughts, 
famous throughout the earliest ages forits marvellous 
canals and its grave councils, has in this day made 
a stir among the nations. She has considered the 
days of old—turned to that corner of her land where 
once was the far-famed Pelusium—the city of red 
mud—and from thence made a shipway through 
the wilderness and brought through the desert the 
blue and green waters of the two seas. The now 
city of Ismailia—in the heart of the desert—is a 
greater marvel than anything to be seen in the 
colossal remains of old Thebes, the magnificent 
temple in Heliopolis, or the’ huge monuments in 
Memphis; and the river in the wilderness is 
infinitely more marvellous than the Pyramids, the 
Labyrinth, or the lake of one hundred and fifty 
leagues in circumference, which was to keep in some 
sort of check the dangerous rises of the old Sihor, or 
as it isnowcalled,theNile. The glories of theancient 
Sais and the last of the Pharaohs are to be revived 
in the new Port Said, and if Osiris were buried in 
the one, let Lesseps at some long future day be 
buried in the other, The epitaph in comme- 
moration of the doings of Osiris records that he had 
led an army into the deserts of India, had stood by 








honest, and if the law will not help you, nothing 


clothing for the heroic language of the stage, and 


the waters of the Ister and pierced his way to 
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the most distant shores of the sea; whilst of 
Lesseps it may be written he brought the 
Indian Sea into Port Said, and made Egypt a seaway 
into the East, and opened a short passage into those 
countries where Sesostris had erected his huge 
columns commemorative of his progress and his 
conquests. There was a curious gathering the 
other day at this letting into the waters and passage 
of ships through the canal of canals. The representa- 
tives of Scythia, Gaul, of Zingis Khan, and the Prince 
of the tribe of Koreish—the conquering and uncon- 
quered races—met on the soil of the conquered— 
the country without a Prince, and yet to be Queen 
of the South—and were about to pass across the old 
highway to Palestine and Assyria —the hattle-fields 
of the great monarchies of the old world, the sludge 
from the blue sea, the desert, the destroyed ‘ tongue” 
of the Egyptian sea, the place where men were to go 
over dryshod. The wise men of old Egypt and those 
that Egypt’s wisdom had made wise—for was she not 
the mother of geometry ?—would have stared indeed 
at the revelations of Port Said. Archimedes, it is 
said, did marvels with his engines in his defence of 
Syracuse, but what were these in comparison with the 
tremendous powers at work in clearing away the red 


music —chants from Constantinople, Moscow, Alex- | début in a contralto part—that of Emma in Rossini's 
andria, Abyssinia, Vienna, Paris, and London—all | ‘‘ Zelmira""—in the town of Bologna. An account 
this might have been done, and the old-world music | says that at this time her voice, though resonant and 
heard alongside of the new. The only impossibility | singularly pure, was low in register, haying indeed 
was the oldest of all—for of the Hebrew there is no| but lately got clear of a hoarseness which had 
record. Still it was a high day and memorable, | affected the organ during the years of childhood. 
and conducted in a spirit becoming the spirit of the | The sisters sang together at Florence in Bellini's 
epoch. The ball at Ismailia and the opera at Cairo, | opera, ‘‘ I Capuletti ed i Montecchi’'—the elder ag 
are indications of changes in modes of faith, that] Romeo, the younger as Juliet. Afterwards, at 
will, doubtless, eventually lead to closer brotherhood | Milan, her birthplace, Giulia Grisi met and took as 
and lessened diversity. It is singular that almost | her model the great Pasta, to whose Norma she was 
at the same time there should have been an odd|the Adalgjsa, both parts having been writtten by 
union of the Roman Catholic with the Mahommedan | Bellini for the pair. Pasta, it is said, prophesied 
priest at Oran, in Algeria. The sea rose and swept | the young singer's splendid career, and with pardon- 
away the magnificent new harbour of that port.| able egotism named her as worthy to be her suc- 
The General sat before the waves in a chair, like|cessor. ‘‘Tu sarai Pasta!’ she exclaimed 
Canute of old, giving his orders here and there ;| approvingly. Grisi herself sighed to play Norma, 
the Roman Bishop came with ritual and lights to|and expressed her longing to Bellini. ‘ Wait 
bless the sea, the Mollah followed with the Khoran, | twenty years,” returned the composer. ‘TI shall 





mud at the rate of 120,000 metres of soil every month? 
No need for Egypt’s ‘ bondagers ” whilst slime could 
be sped away by machinery so grand and effective. 
Port Said stands between the two old world sea- 
boards of Tyre and her daughter Carthage, the then 
nurseries of sailors and seamen for war and 
merchandize. In the harbour of Said was the all 
of science and art in the present world that 
could be demonstrated in man’s government of 
the sea, and it worthily corresponded to the 
water-way through a hundred miles of wilder- 
ness, made at a cost of ten millions of money. But 
when in Egypt, was any note taken of time or 
labour. The men of this “ black country ’—black 
from the richness of its soil—sat down before a city, 
knowing it would take thirty years to get into it; 
worked daily, hard and late, through the time, and 
took it. So with their hundred years of pyramids, 
and lakes, and Jabyrinths. The Arab was there, 
with his steamer of 2000 tons: the Englishman, 
with the Lord Warden and the Prince Consort; and 
the Frenchman, with the Eagle—the most ancient 
of all old warrior signals. And there was the lithe 
Arab, with small craft of one sail and mast, clothed 
after the fashion of almost the days of Ishmael, 
gliding in and out, taking quick sight of these pre- 
parations for the taking possession of his desert 
principality. The ceremony was to begin with the 
Church, or rather the Churches, for on each side of 
the royal kiosk, erected on the sands of the blue sea, 
were two others, one for the disciples of the Moham- 
medan faith, and the other for the old orthodox of 
the East. It was the wish and intention of the 
Khedive to invite all the Churches, but the Arch- 
bishop of the Gauls declined melting up with the 
Grand Mollah of Mahomet, and England has not 
yet quite got free from the Lutheran notions of Pope 
and Turk. The extemporised temple of the Mahom- 
medans was served by six Mussulman Mollahs of the 
highest rank, but without altar, lights, or other marks 
of the special sanctuary. On the other hand, the Con- 
stantinopolitan, the Coptic, and Armenian Priests, 
robed in every variety of colour and material, had 
their altar, silver cross, and massive candlesticks. 
There were no longer princes of Noph or of Zoan, 
but there was the highway out of Egypt, and the 
Christians sacrifice in the sight of the Egyptians. 
The Liturgical ceremonies began on the part of the 
Mollahs, by a venerable priest in holy green, and 
with long white beard reading some portion of the 
Khoran. This was followed by the Patriarch of 
Alexandria and his assistants performing their func- 
tion. The Gallic Church in point of ritual was silent, 
but to Monsignor Bauer was committed the task of 
pronouncing the water-way as formally opened, which 
he did gracefully and satisfactorily as priest, scholar, 
and gentleman. There was much of seafaring 
music, cannonading, drum and trumpet, and other 
disturbing results from all sorts of acoustical 
missiles—but it would have been curious and in- 
teresting had the different Churches so far united as 
to have given a short specimen of their service 


come of the squadron to Alexandria. 





GIULIA GRISI. 





Grisi in retirement was nothing to the nation but 


past. 


but the sea proved inexorable, and the breakwater | not wait ten,” answered the Adalgisa. 
was carried away as a child’s castle of cards, and | which was in a large measure due to Rossini, who 
not one stone left standing on another. Fear and | may be said to have made her, was precipitated by a 
danger gave a broader faith to the Roman Bishop at | quarrel with her manager, and the evasion of Giulia 
Oran, than amity and gratulation afforded to the|to France. At that time Rossini was part-director 
Archbishop at Port Said. The Canon and the| of the Salle Favart, and to him Mdme, Grassini, her 
Khoran met together before the angry sea, although | aunt, gave Giulia an introduction. Her début in 
such union was forbidden at the meeting together | Paris took place in 1882: the part was Semiramide. 
of the blue waters of the Mediterranean with the|That year her sister Giudetta was singing in 
green of the Red. One of the world’s marvels—a| London at the King’s Theatre in the Haymarket— 
thing thought to be impossible—has been accom- | her last year of her public life; though she lived eight 
plished; the thoughts and manners of nations are 
mingling together, and it will be indeed strange if|mising career. In 1832 Giulia came out as Anna 
modes of faith are to be the only immoveables. The | Bolena, to Tamburini’s King Henry ; two years later 
Mahommedan must sing the same chant as the | she wasengaged for London. It wasas Ninetta,in “La 
Christian, and Greek and Latin must be sung to one | Gazza Ladra,” the cast including Rubini, Zuchelli, 
harmony. The world is getting closer together, |Tamburini, and Miss Bartolozzi, afterwards Mdme. 
cousinship is not so hard to trace, and the new sea- | Vestris, that Giulia Grisi first appeared before a 
way points to the unrolling of hidden pedigrees and | London audience, this great musical event occurring 
the revelation of a broad brotherhood. Nothing can | on Tuesday, the 8th of April, 1834. She instantly 


Giulia Grisi was born at Milan in 1810; at her . 
death therefore she was in her sixtieth year. Her | for the first time in England. The season of 1837 
father was an officer of engineers in the army of| was rendered specially memorable by the death of 
Napoleon I., and her aunt, the once celebrated | William the Fourth, and the consequent closing af 
singer Josephine Grassini. Hducated in a convent, 
she was induced to leave that and take to the stage \the 20th of June. The house re-opened under ita 
upon learning of the success of her elder sister | new name, ‘‘ Her Majesty's Theatre;” and Queen 
Giuc.ita in the lyric profession. At first her | Victoria made her first visit as the Sovereign, on the 
capacities seemed wanting. Her health was delicate, 


her voice unformed and prone to hoarseness; but | produced, Madame Grisi representing the heroina 
she was stubborn and enthusiastic, and succeeded in 


Her rise, 


years longer before premature death cut short a pro- 


took firm hold of the affections of her English 
hearers; and for seven and twenty years she re- 
tained it. Every part which she assumed after her 
first appearance steadily increased her reputation, 


On Thursday died in Berlin Giulia Grisi, Ja Diva,| Which may be said to have been established by her 
the greatest artist of the operatic stage which modern impersonation of the Queen od a Semtramidg,” and 
times have brought forth. So much tenderness in of Donna Anna Rw “D val Giovanni." From het 
the public breast clings to those who have done well first sk ey tir Rp na dirng this country till isel, 
in the cause of art, that the death of a great worker with one exception, namely in 1842, Mdme. Grisi 
qponses &: feeling ef universal. neezew, howscever did not miss a single operatic season. Her first 
removed from active life the artist may have been. season in London already gave earnest of the 


“i triumphs to come. She was the Desdemona to 


; : Mdme. Pasca’s Otello; and she played Donna Anna 
memory: she had finished her work, her old power | ‘ : 4p : 

was departed, she had essayed to retain her sway |” Mei Giovaunt, when Mdme. Caradori Lied the 
and had failed : in short she had been, no longer was. | 4¢T!ina. All these achievements of unqualified 
Still, she lived. She was one of us; could sympa- | *¥°cess were in the first month of her engagement ; 
thise in the doings of the world, and was a link that and in May she increased the list by her perform. 
boand us to ‘the brave days of old.” When there-|®"°¢ of Elvira, in “La Donna del Lago,” and 
fore on Monday the news reached this country of the | Rosina in “It Barbiere.” Two more Rossinian 
irrevocable end of the Queen of Song—the retire- | *iumphs followed in June, when she appeared first 
ment beyond recall—public regret took general | #8 Semiramide, and then as Palmira, in ‘‘ L'Assedio 
expression. “ Poor Grisi!” And then old opera-| 4! Corinto,” an opera which was then quite new 
goers waxed garrulous of the great times when the | *° England. She concluded her brilliant first season 
one unrivalled quartet held the world in admiration | ®t the Haymarket Opera House with the perform- 
—Rubini, Tamburini, Grisi, Lablache. Rubini and | #2¢¢, on her benefit night, July 10th, of Amina, in 
Lablache are dead, and now Grisi: Tamburini sur- | “4 Sonnambula.” From Norma to Amina; from 
vives, an oldman. To mention Grisi was to call up Donna Anna to Ninetta; what artist ever filled 80 
a splendid succession of triumphs ranging from | @™ple @ range? 

1834 to 1846—a period which is “history” for the} The great part of Norma she made her own in 
younger generation. No wonder then that the news| 1835. Her career now became a succession of new 
of her death smote all who recollect her in her prime | triumphs, the order of which is given in a contem- 
as the severance of a link of association with the | porary record of her public life. In 1886 she added 


only one new part to her repertory, that, namely, of 
Amelia in Mercadante’s opera, ‘‘ I Briganti,” played 


‘the King’s Theatre,” on the evening of Tuesday, 


18th of July, when the ‘' Ildegonda”’ of Marliani was 


Signor Costa’s opera, ‘‘ Malek Adel,” was first played 


overcoming her parents’ scruples. In the arguments |in this season, Madame Grisi being the Mathilde, 

















which she urged for permission to become a singer, 
she was backed by her sister. Giulia,” said | Albertazzi, Ivanoff, Rubini, Tamburini, and @ 
Giudetta, “will outshine us all,” She made her|In this same year of 1837, Madame Grisi 


and the cast including also the débutante Madame 
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likewise to her list of triumphs the performance ot | 
Carolina in Cimarosa’s ‘* Matrimonio Segreto.”’ Her | 
new characters in 1838 were Parisina, in Donizetti's | 
opera of that name; Susanna, in Mozart's “ Nozze 
di Figaro; and Mrs. Ford in Balfe’s ‘ Falstaff.” 
In the course of that season Mdme. Persiani first 
appeared in England. The following year gave Mdme. 
Grisi only one new part, but it was one that has 
done more to enhance her reputation than almost 
any other. On the occassion of her benefit on the 
6th of June, 1839, Donizetti's opera of “ Lucrezia | 
Rorgia’’ was played for the first time in England, | 
Mdme. Grisi, of course, being the Tucrezia, | 
and Signor Mario making his first appearance 
before an English audience as Gennaro. Among} 
the other events of the season may be | 
noted the début in this country of Mdme. | 
Viardot, as Desdemona; and the first appearance | 
of Mdlle. Ernesta Grisi, who played the contralto 
part of Smeaton to the Anna Bolena of her cousin. 
In the season of 1840 the great prima donna played | 
for the first time Lisetta in ‘Il Matrimonio Segreto,” | 
and Eloisa, on the production of Mercadante’s “ JI | 
Guiramento.” In 1841 Mdme. Grisi undertook two | 
new characters in operas, both played for the first | 
time in England, and both by Donizetti—Fausta 
and Roberto During the whole of 
the next season Madame Grisi did not appear. 
The year 1843 is noticeable in operatic annals 
for the production of ‘ Don Pasquale,” which 
sprightly quartet was composed by Donizetti for Grisi, 
Mario, Fornasari, and Lablache, and which, with 
the substitution of Tamburini for Fornasari, con- 
tinued to amuse and delight audiences for long years 
after. Towards the close of the season Mdme. Grisi 
appeared as the heroine of the * Cenerentola.” In 
1844 her new réles were Isabella in Signor Costa’s 
* Don Carlos" and Delizia in Ricei’s 
d’ Altamura,” both operas being new. Her only part 
in 1845 was Imogene in Bellini’s ‘* Jl Pirata;” in 
1846, Griselda in Verdi's “ I Lombardi,” Mdme, 
Grisi's with Italian Opera at Her 
Majesty's Theatre was then finally closed; and 
in 1847 she became a principal support of the 
Royal Italian Opera at the New Covent-garden 
Theatre, Mdile. Alboni making her début at the new 
house, and thus strengthening the opposition to her 
Majesty's Theatre, which seemed to take a new 
lease of hope in the Jenny Lind furore. Mdme. 
Grisi’s only new part in 1847 was Luerezia, in 
Verdi's ‘I Due Foscari.” In 1848 she played, for 
the first time, Leonora, in Donizetti's ‘‘ Favorita.” 
Meyerbeer's splendid work, ‘“ Les Huguenots,” 





Devereux. 


** Corada 


connection 


was 
produced for the first time on the occasion of the 
Queen's State visit in 1848, Mdme. Vairdot being 
the Valentine. In the following year Mdme. Grisi 
assumed the part, and in 1850 she appeared for the 
first time as Alice, in the same composer's “ Robert 
le Diable.”” In 1851 her new character was Pamina, 
in “ Jl Flauto Magico.” 

Her assumption of Fides (** Le Prophete”’) in the 
place of Graziani, over the possession of whom the 


more ineffectual and refined in her vocalization, 
Malibran was more startling in her impulses. 
Viardot more intensely dramatic, Jenny Lind more 
sensational with her four high notes, Cornelie 
Falcon more touching, Sontag more brilliant ; but 
for the presentation of a part in its entireness, for 
the embodiment of powerful emotion, combined 
with beauty of person, richness and roundness of 
voice, with the power of exercising a potent spell 
over a vast auditory, Grisi has never been sur- 
passed. Her scales have been excelled, her 
intervals have been distanced, her shakes have been 
articulated more wondrously by other vocalists ; but 
after citing isolated instances of superior attributes 
in this or that feature, or exactness of execution, 
still with a vivid recollection of singers of every 
country for nearly half a century, we can recall no 
instance of a prima donna like Grisi for the general 
purposes of a lyric theatre.’ Her capacity for hard 
work was supreme. She scarcely ever required an 
excuse for non-appearance. Her carelessness as 
to that magnificent organ of hers was equally 
exalted. While other prima donnas anxiously lay 
up their throats in quarantine for the night’s per- 
formance, and with wraps and warmth and repose 
await the eight o’clock campaign, Grisi used to trot 
about her garden in sharp weather, her neck ex- 
posed, or move about her household affairs with a 
sublime contempt for draughts. Exposure did not 
affect her voice; and yet it was her singular fate to 
die of inflammation of the lungs. She had been 
ill throughout her stay in Berlin, being there 
arrested by the disease on her way to join her 
husband Mario in St. Petersburgh. Mario was her 
second husband, the first being M. de Meley— 
an unhappy match which resulted in a legal 
separation and separate maintenance: the wife, 
curiously enough, being called upon to support the 
husband. Accordingly M. de Melcy received a yearly 
income paid him by his wife. As the separation 
was effected by & French Court, and as it is not 
competent for a French Court to pronounce a com- 
plete divorce, Grisi’s subsequent marriage with 
Mario was not by French law recognised as a legal 
proceeding. Five children are the issue of the 
latter union, 

When, three weeks since, Mdme. Grisi left the 
Villa Saliviata, her residence in Florence, she had a 
small carbunele on her face. During the journey it 
rapidly developed, producing considerable enlarge- 
ment of the glands of the throat, and she was 
obliged to remain at Berlin. The tumour being 
freely opened Mdme. Grisi became better, and sat 
up. A few days before her death she was seized 
with symptoms of apoplexy, and Dr. Warren Isbell, 
of Plymouth, in whom for many years Mdme. Grisi 
had placed great confidence as a medical man, was 
telegraphed for; but she died on Thursday before 
that gentleman’s arrival. Mdme. Grisi’s daughters 
were with her at the time of her death. Signor 
Mario arrived at Berlin on Sunday. 











two managers were waging desperate law, may be 
said to have crowned the edifice of her fame. This 
was in the London season of 1852. Two years 
later she bade farewell to the stage. 
would have been unimpaired had she kept to that 
intention; but unluckily she returned to say 
farewell over and over again. Fifty-six saw her 
singing; fifty-eight, fifty-nine, sixty came; in 
sixty-one she was still saying farewell. The 
affection of the English public for an old favourite is 
generous and tolerant; but in 1861 it was apparent 
even to the most indulgent of her admirers that Grisi 
ought to have retired. At last, when she made yet 
another effort in 1866 to resume her sway, public 
patience gave way, and the great Grisi was absolutely 
hissed! The lesson must have been a humiliating 
one : at all events she took it to heart. She finally 
passed from public life. 

The secret of the marvellous hold which Grisi 
possessed on the hearts of her auditory is analysed 
and solved by a contemporary with judicious ac- 
curacy. “It was a combination,” says the Pall 
Mall Gazette, “‘ of personal and physical gifts that 
no other artist ever possessed in an equal degree. 
Pasta was more sublime at moments, Persiani was 
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When the blood is pure, its circulation perfect, and the nerves 
in good order, we are well. These Pills possess marvellous 
power in securing these great secrets of health, by purifying, 
| rewulating, and strengthening fluids and solids. Holloway’s 
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from disordered digestion, or worried by nervous fancies or neu- 
ralgic pains. They correct acidity and heartburn, dispel sick 
headache, quicken the action of the liver, and act as alteratives 
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NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 
JOSEPH “HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





PRICE ONE SHILLING. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NATIONAL MUSIC. 


OOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Munie, J.T 

Surgyne, and H. E. Dispin. In three volumes, cloth, 21s., 0~ 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 358, 

The Introduction, Critical Dissertation, and History of the 
Son mn written by Groner Farquaan Graname. 
Author of the article ‘‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 73. 
Introduction by Gzones Fanquuar Granane. 

THE DANCE MUSIC. One volume, 7s. the 
Complete Collection of Reels and Strathspeys so as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 

N OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, aad Edited by G. A. 


MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Sorg, 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CuanTs FoR THE MaGyiricat ann Nunc DimitTIs, AND 
Respoyses FoR ADVENT AND LEnv, 


As sung at All Saints ; f 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 











Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srrezr; 
HAYES, Lyatzt Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). Where'er you walk (Semele). 


Lord, remember David (So-| Angels ever bright and fair 
sarmes (Theodora) 


5 ra). 
orgies (Judas i Lord to Thee each night and 
us). day (Theodora). 

No. 2 
He Jayeth the beams. | 


Pious 
cabae' 


"Tis liberty 
Come, ever smiling liberty. Happy fair. 


O liberty | 
No. 3. 
ShallIon Mamre’sfertileplain. 


He was Eyes unto the Blind. 
O magnify the Lord. 


What's Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 


No. 4, 


Love in her Eyes. Heart the seat of soft d 
O Ruddier than the Cherry. | As when the dove. eT 
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CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 
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Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR ATRS 
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RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d, 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
=> BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 48, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s. 2d. 











WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 
THE VOLUMES OF THE UNION REVIEW 


FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY, 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PresspytTerianism and Irvingism. 
Vol II. On Anasaptism, the InpgPgnpgEnts, and the QuaxKgns, 
Vol. ILL, On MerHopism and SwepENBORGIANS. 
Each 3s, 6d. ; by Post, 8s, 10d. 
Vols. IV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 
by Post, 48. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
——-. Sequel to ‘‘Taz Bratz AND 17s INTERPRETERS.” 
8s. 6d. ; by Post, 8s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Trath. By 
w. J. io. D.D., Prebendary of St. Paul's, 3s. 6d. ; by 


post, 88. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
a —_, of Tract 90.”—British Magazine. 7.; by 
post, . 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 

8. 


[ KORESE “ After the focneGehed nana,” 
agreeable to Scri A 
Present English eh tn: Oy ok be 10 vweni 


OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s, 8d. 
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RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU- 

TARIES. By Mr. and Mrs. PETHERICK. 2 vols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 


HAs LOsATions of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


te gs Mines, By Capt. R. F. BURTON, F.R.G.S., &o. 
vols, 


JDLACES AND PEOPLE: being Studies 
_ from Life. By J.C. PARKINSON. 1 vol., cr. 8vo. 
JHE OPEN AIR: 
Town. By JOSEPH VEREY. 
AISIE’S DREAM: a Novel. By the 
CA RAL) 
BERON SPELL: aNovel. By EDEN 
St. Leonards. 3 vols. 
OVE STORIES OF THE ENGLISH 
WATERING-PLACES. 8 vols. 
Ma 2tua PLANEBARKE: a Romance, 


8 vols. 








Sketches out of 
1 vol. 

















EE WIFIE. a Novel. By ROSA 
NOUCHETTE CAREY. 2 vols. 
H@BE’S MOTHER: a Novel. By 


LOUISA ANNE MEREDITH. 2 vols. 


EATHFIELD HALL: aTale. By 
HANS SCHREIBER. 1 vol. 


HE GAGE OF HONOUR: 


By Captain J. T. NEWALL. 8 vols. 








a Novel. 





OST FOOTSTEPS: a Novel. By 
JOSEPH VEREY. 3 vols, 


P AND DOWN THE WORLD: aNovel. 
By RUSSELL GRAY. 8 vols. 
M« ENEMY’S DAUGHTER: a Novel. 
By JUSTIN M‘CARTHY. 8 vols. 
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London: J. T. HAYES, Lyall Place, Eaton Square; 
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A LETTER 
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MOST REV, ARCHBISHOP MANNING. 


BY 


EDMUND §8. FFOULKES, B.D., 
Author of “‘ Christendom’s Divisions.’’ 


London: J. T. HAYES, Lyall Place, Eaton Square; 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


C4 MER’S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, a Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key 


\RAMER’S SECOND BOOK, containing Scale 
J Passages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Louler, &c. &c., combined 
with Faroiliar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


\RAMER’S THIRD BOOK. Containing little 

/ Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


YRAMER’S FOURTH BOOK will contain 
J “feereations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Kxercises with special 
objects 
q‘e4 MER’S FIFTH BOOK. Studies in Various 
J 


Keys, chiefly introductory to the Pieces contained in the 
following Book, 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 


RAMER’S SIXTH BOOK. Selections from 

/ the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


C RAMER'’S EIGHTH BOOK. Half-hours 
/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
‘ "4 from Cramer and the Standard Composers for the Piano- 
‘0 ° 


RAMER’S TENTH BOOK. The Modern 
School—Tha]berg, Chopin, Gounod, &c, 
RAMER’S ELEVENTH BOOK. Sacred 


J Music, Fugues, Marches, Chorales, &c. 


Oy TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


, 


anv SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE 


BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


RAMER’S VOCAL TUTOR, containing the| 


) Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


Y\RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
YRAMER’S FOURTH BOOK, consisting of 


J Lessons on the Italian School of Singing, with Observa- 
tions, Kxercises, and Solfeggi, by Crivelli, Garcia, Rossini, 


Rubipl, Schira, and other celebrated Italian Masters; also, | 


Part-Songs by Macfarren and other Composers, 


te + FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schu rf Schira, Balfe, Wal , Macfarren, and 
atton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





Bee = phy SEVENTH BOOK, containing Obser- 
/ vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


hip ae EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
nee and Baritone voices, by W V. Wallace and Henry 
Smart. 


Bee NINTH BOOK, containing Obser- 
vations on the Art of Singing (conclnded), y Manuel 
Garcia. Grand Selection : Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
co. and Pelegrini ; and a Selection from the works of Sir Henry 
op. 
= R’S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


by Modern Composers—Gounod, Balfe, Sullivan, 
David, ti, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W. ; 
anp SIMPKIN, MARSHALL & OO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Revenr Sraezt, W.; 
Ann SIMPKIN, MARSHALL & CO. 
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(Geauaes NEW PIANOFORTE SOLOS, 
d. 
Deux le Piano, Composée 4 
A=) peebeleneten rere pr 8 0 
Caamen & Co, Limited, 201, Regent-street, W. 
ARGUERITE. Mazurka. By T. M. Mupre. 
Price 3s. 


co Ba. 
Cnamsn & Co. Limited, 201, Regent-street, W. 





Caaman & Co, Limited, 201, Regent-street, W. 


a eae Nocturne. By T. M. Mupre. 3s. 


RBS, BEANCHE WALTZ. By W. ©. Lavsi. 


Onauan & Co., Limited, 201, Regent Street, W. 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
rg oe by B. 8 Monrcomzny. Music by 
ILP. 


6d. 
Cuamur & Co. Limited, 201, Regent-street, W. 


'ADED LEAVES. Words by 1. H. F. DU 
t a melody of Paul Henrion 


Ternzavx. Adapted from by 
W. C, Lavay. 3s. 
Caam 











G PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 


Caaman & Co, Limited, 201, Regent-street, W. 


PEARL. venir. Words by L. H. F. 
TS Be trem’ 








Caamaa & Co, Limited, 201 Regent-street, W. 











CRAMER'S 
NEV 
GRAND PIANOFORTE; 


COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


te improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “Stud,” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Hasmonie! 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘* The tone is certainly very fine, and those wko have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young Jadies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb, 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cot pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Baicuton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Mutz Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smith & Son, anv 
Hime & Son, Liverpool, and Birkenhead. 














vUusSsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stampa, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


Organist OF HE FouNDLING, AND LATE OF ALL Saints, 
Mancarst Srreet. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. lus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








REGENT STREET, LONDON, W. 
, BOLD STREET, LIVERPOOI . 
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SONGS. 


gupta d. P. 
Angel land ...... 


A Voice from the Ocean { B) Seeklineh peas 
Calm and storm (A Contrast) | gaan 
Daughter of the Snow (‘‘ The Snowdrop’ ry 
Go, forget me .... ee ee cece cece 
I would I were a child again. ae iecsa-we'es oe 
Land of my love .. 

Little cares the Robin, Song ( is). (Sang by Mdiie.. L - Gillies) 
May time (s) ... ae 

Parting, The (Her last words at) ee ae Ry) AE 
Rocked in the craslle of the deep (3) . a 

She wore a Wreath of roses . 

Why chime the bel!s so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) .............. 
Lily Graeme. Scotch Song .. wi ae aruntie 
Little Golden Hair ba ath Venice) in D ‘and E i) ii eagb culpe 
Regret thee ! ° 
Separation .... 








be 09 bo BS OO Co co BD.CD Co Co CO CB 


wow ww 


SMART, E 
Bright be her Greeks (6) on... «. 0. c0cecc cece coccccce cece 
Charge, Chester, charge (B parrnesyeennesieeses o0.cees 
Day is doue, The G).cccee 
Do you think of the days that are gone, "Jeanie .. 
Hopes of my heart . 
In the sunny hours of May . ee ee 
J dream of thee at morn, in A flat (1 n). 
Ditto, in F (c) . 
Til tell you why I'd like to De a rose... 
I stood beside a streamlet (c) . 0s 00.00 coesereeee cece 
Look from thy lattice, in P(r) weipeiwe se 00 se : ° 
Ditto,in D .... phdh 08 4a@8bb08 dbobre ba:4a sods 
Minnesinger’s dream a) CAR ne ndne: CHEK Na Sales 0h 054secee 
Magic of a Flower, vied PR ee CORE GOK ak Kb 504d Oks A600 oe 
Ditto, in E flat ( B) . ae ee 
O do not chide me ...... 
O d Love and the new, The . 00: 0:6-06:06 06 66.40.06 c0:00.00 
O tell me, shall my love be mine ph dd kak Pink eetwss se seo 
Paquita, in E flat (?).. 
Ditto, in C .. maid dies nite Gere de 
Priez pour Elle (Young Emmeline (o ‘c) rf 
Pure in heart shall meet —: The (c) 
Rose of May pekes 
Rhine Maiden, “The ... 
Spinning Wheel, The (c) 
Sir Brian the Bold (e) ues 
Soldier’s Wife, The 






LO CO BO BO BS BO BO BO bO PO PS BO PO PD PS OO DO BS BS BO NOS DS OD 


and F) 

Tell me, sweet Zephyr (c ¢).. abn va; baat Gen eeate 0t-aanin 
The Broken Ring. Song (c) pchlihe peg veeeserehen on.peda 
Thinking of thee (c) .... ye en 
Through every chance and change (c c) We eb ue obbede a0 be ce 
Two names, The .... . see 

Waiting for the Spring (c ¢) Sider eth a ow oiim be aus 
Young Emmeline ( Priez pour ’ Elle) () : : oe 


HATTON, J. _ 


A maiden stood we the shore (s), (sung by a 
Parepa) .. > 
Messenger, The, (p B), * (sung by Piachek) 
Cariole, T he, or davitames sleigh ride . 
Revenge (B (B), (sung by Staudigl) .. - ope Ge ve 
Come live with me, and be my love, ‘in B flat (a). Sec cece 
Ditto, in G, (sung by Signor Mario) . ce cece ccccce cece 
Good-bye, sweetheart, good-bye, in C . 
Ditto, in E flat (nr) evce 
How proudly they ll hear of ‘this at home.. 
ae ee (B) . iis eee eeeee 
an of War (B), (sung err Formes) eo eees 
Under the greenwood br in F (Robin "eee (v 1). ; 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who briogeth me fresh flowers hapepees 8 er 


bo bo Co bo bo be bo bo 


I dreamt I was a child _—* 


Pauline’s Song.. ease 
Hope, sweet hope . eee 

Sing no more . 

The Cariole ...... 

The Bridal morn. 


bO BO BO BO CO BO CO BO BOBS BO BO BO bo bo bo CO bo CO bo 





SULLIVAN, ARTHUR § 3. 
by the bee sucks (from Mehupene Aenipncmned = 


Ditto in B flat (sung by Miss Banks). 
Bride from the North ..,.......... 90.60.00 00.60 8ece ce 


GOUNOD. 

ae tis — (* a in E (s).. 

y dove, in A and G(a), sung i y Mame. Sherrington) 
Fair the rose of love is blowing (© Leene Irene”’) in B and G @ 
Fairer than the morning . 
Far greater in his lowly state (“ Irene”) in D and C (s (s . 
For lack of gold he feft ne (“Irene”) in A and G.. 
Gold and gray, in F and 


Hast thou seen the aa day bi “ P 
flat and C (s) .. per me Maing ( ‘inae") fa 
Hero to Leander, in D and Cc. 
Lark Song, The, 2 ty and C (s) . $0 a0 0s bS56ah004 0chice ence 
ge & Poesie A. Lamartine. "English — Me cee 


She alone charmeth my sadness, in@ and E @).. 
BLUMENTHAL, J. 
A Day-d : 


ream, in ; 
Ditto, in F (s), (sung by Mame. Sherrington) ... 
Come to thy lat Serenade, in E flat (r) . 
Ey” in G (3) eee 
howe Eos 0 bpeecedose ve 00 ce 

Xemember me. 


n mre as i ebieees on cegnes es - 
tt, ,» with a pene ‘accompaniment ‘ 


Fete ee wee ee eeee 


seeeee 


econ ccc nce cote 3] 


That, of thee, eee as (sung by Mdme. 
Sainton-Dolby) ° OP SROOES OhiNt. 06-4606 4008106 60-06 6000-05 08 
When we are parted ().....-.......0.. seen 


on POF FHKE DDS 


se 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 3 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice ey Be mine, dear Maid. 
— : m4 the Cradle of the} Welcome me home, 
The A : h eighed + poemy on ! 
e Anchor's w 5 » lo 
The Thorn. Isles of Beauty. 
I'd be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching| Hark! I hear an Angel sing. 
home again, I’m since my Brother 
The Mocking Bird. 








Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock ry. to sleep, Mother. 
Come _ Father! wks the Sea-shell. 
Mill + for the Waggon. 
Beautify Isle of the Sea. 

No. 3.—SIX DUETS. 
Evening Bells. Lassie, would ye love me? 
I know a Bank, Bainted Mot Mother, guide his 
As it fell upon a Day. Footsteps. 
Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet —_ hear my prayer, | A lowly youth. 
Mary, don’t forget me. The dawn is ~ o'er us. 
eerie ree | Sora, Darang th teal 
Nor ! don’ ve 
Bonnie Kate. 
No. 5.—12 sacha SONGS. 
The ~~ of the Ark, Day by I ge thanks. 
Hymn of Eve Ere nfancy’ 
Davia Singing before Saul. The World ¢ ot Ss. 
rot tees Cae ae jet 
ratitude, an e 
em. i 
Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 


When Goods from dear Hebe. ; There the silver’d waters roam. 


7 @ n Infancy. 
ater Just like love is yonder 


x Meteor 9 from the Sea. 
M4 there a heart that never} rose. 

loved. There was a jolly Miller. 
Love is but an April day. 


The Vicar of Eee 
Oh 


say not w 's heart is| Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are eS oer aay. 


. Bw ‘ink. 
Hark | the _ ™m , do not chide me. 
Wary note iad pre. | oe fee 
n ° 
Who i 8 lvia ? Smooth is the moonlit sea. 
ve 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come nrerane decease sal Gentle Annie. 
Gone are the 


| Timer, come again no case 


annie fe Lisle. | an soreet = or. 

‘oots on ie by , k, ie. 
Nelly ane a Lady. Gent Nove from Home. 
Beautiful Star. The Sunsy Side the Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home—‘“‘ Jessy | In that Devotion—“ Matilda. .” 
Lea,” Maid of the Sily'ry Mail— 
Only a Ribbon—‘‘The Sleep- 
een.” 


ih 
ay—‘ 
Gone is the Calmness from my 2 AE 
h “ Matil 
Keep thy Heart for me—‘‘ Rose 


Coo | ro the Gentle Dove— 
“ Punchinello.” 
of Castille.” 


oa “= Watched him — “‘ Hel- 
He'll miss me—“ Stoops 
to Conquer.” When the Elves at Dawn do 





For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 
Bride of Song.” 

No. 10.—HAYDN’S CANZONETS—1sr. Ser. 

ihe Per trobing Boe | 

Sy, tebe bids me bind my | Fidelity. 

No. 11.—HAYDN’S CANZONETS—2np. Set. 
L She Told her Love, 

The Wanderer. Why Asks my Fair One? 

Sympathy. Content. 


No. 12.15 CHRISTY MINSTRELS’ SONGS. 
J Jane. never deem my Love can 
My Mey tras with Food| Jeannie Lee 

On GLK ot Love ts light as — 
The tile One that die, 


nt Na 


Fae iitimere. 


= 


CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters, 
Believe me, if all those endear- | Lesbia has a beaming eye, 

ing young charms. The last rose of summer, 
Love’s young dream, The minstrel boy. 
= ing om glory waits thee. The valley lay smiling. 

py A ES that once throngh} Erin ! the tear and the smile. 

Ric h and the ih i th days 

ch and rare were ms | Has sorrow 0 

she wore, - faded, =H 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. The last shi 
While the lads of the village. The Se ae eri. 


Farewell, my trim-built onensy! Tom Tackle. 
J zone Ned dat waterman, The constant Sailor. 
died at sea. Lovely Nan. 
The Greenwich pensioner, 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 





I’m afloat, Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 


Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY 


Little Nell. | Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?| Why do I love thee yet? 

Come out with me. Grace Darling. 

They have vo given youtoanother.| Laurette. 

Blue eyed | Whistle, and I'll come to you 
I can know thee no more. | my Lad, 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 
No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will ot" the Willow she’s sleep- 


rock me to sleep. 
The old Pine Woods, weet Love, A me not. 
Old Bob Ri 


Louisiana Bell. 
What is Home without a) The Song of the Rose, 


Bid me discourse. 
The Pilgrim of Love. 





Mother? Kingdom coming. 
Lucy Lee. Why am Iso happy. 
Gentle Nettie Moore. Ridin’ in a Raiiway Keer, 
De ole Kitchen. Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks Aid braés & boliiiie 
ON , wiltthou gang wi’me?| Doon. 
Annie Laurie. Duncan Gray. 


Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 


O Charlie is my a 

A highland lad my love was 
rn, 

Green grow the rushes, O | 

Auld Robin Gray, 





John Anderson, my Jo. Roslin Castle, 
No. 21.—SIX SEA — 

The Sea. The Dee; 

The Death of Nelson. The Last Pack. 

The Bay of Biscay. Outward Bound, 

No. 22.—TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass life with 
The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 
Calmly the Day is dying. Fair one, thy toils are ended 
Gaily thro’ Life wander, 
No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine Song. 
True unto Death. The Violet and the Maiden. 
The Famt-geot. Iago’s Toast. 
May Mora My Pipe. 

ee The livelong Day. 





No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’ radiant Star. | Let me kiss him for his 


A little ‘ Mother. 
4 ite on the atk tne fen. Nelly Bly 


id Aunty Neal. relia Cob, 
) matey . She o—- in the Valley 


t 
the light-brewe 


Loxpox : ORAMER & CO. LIMITED, 
201, Reoznt Srazer, W. ; 
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THE ORCHESTRA,,. 


EXETER HALL. 


LAST TWO APPEARANCES OF 


MDLLE. CHRISTINE NILSSON 


LONDON THIS SEASON. 


THE FOURTH AND LAST ‘SUBSCRIPTION 
CONCERT 


WILL TAKE PLACE ON 


WEDNESDAY EVENING, DECEMBER 15th. 
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ARTISTES. 
Mdlle. CHRISTINE NILSSON. Signor GARDONI. Mdlle. DRASDIL. 
Mr. SIMS REEVES. Signor FOLI. Mr. J. M. WEHLI. 


SoLo ‘Trumpet - Mr. THOMAS HARPER. 
Conpuctor - Mr. HENRY LESLIE. 
ACCOMPANIST - - + - Mr. J. G. CALLCOTT. 


The Doors open at Seven, oad the en commence at Half-past Seven o'clock. 








EXTRA MORNING PERFORMANCE, 


SATURDAY, DECEMBER 18th. 


DOORS OPEN AT 1,30, TO COMMENCE AT HALF-PAST TWO. 


Being most positively Mdlle. Nilsson’s Last Appearance in London this Season. 





BY SPECIAL DESIRE. 


REPETITION OF HANDEL’S ORATORIO, 


<2). = 


ARTISTES : 


Mdlle., CHRISTINE. NILSSON. 
Mdlle. DRASDIL. 
Mr. SIMS.REEVES. 
Signor "FOLI. 


Organist - ¢ +! “2” 5-0 ¢Mr.. JOHN. C. “WARD. 


The CHORUS will consist of Mr. HENRY LESLIEZ’S FESTIVAL ‘CHOIR. The BAND will include the 
most eminent Metropolitan Instrumentalists. ; 


Conductor - - + - Myr HENRY LESLIE. 


RESERVED SEATS, Aref, Half-a-Guinea. 

A limited number of RESERVED STALLS, . Centre Ares or North .and South Galleries, One Guinea. 

WEST GALLERY, 7s.; AREA UNRESERVED and ORCHESTRA, 5s. 

Tickets at the Handel Festival Ticket O ved 2, Exeter’ Hall ; Cramer & Co., 201, Regent Street, and 43, Moorgate Street ; 
Mircuett, 88, Old Bond: Street; OnAvrenn, 'New Bond Street ; Austin, St. James's Hall; L. Cock & Co., 63,New 
Bond Street; Kerru, Prowse, & Co., 48, Cheapside ; and of ALFRED Hays, 4, Royal Exchange Daidings, 
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